KINE WAV Uc 


WIN ALL WAYS 
WITH M-G:-M ALWAYS! 


Set to follow the current 

Empire smash “DUNKIRK” are 
“SEVEN HILLS OF ROME” (Mario 
Lanza)... "RAINTREE COUNTY” 
(Montgomery Clift, Elizabeth Taylor)... 
“THE BROTHERS KARAMAZOV" 
(Yul Brynner, Maria Schell)... MERRY 
ANDREW" (Danny Kaye)... MGMore! 
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HERE-—NOW-NEW 


PARAMOUNT 
TO EXPAND 
PRODUCTION 


PARAMOUNT is to start an “ ex- 
panded production programme ™ an- 
nounce Barney Balaban, president, 
and Y. Frank Freeman, vice-president 
in charge of the corporation's studio. 

This policy, which will result in the 
supply of important top-budget pic- 
tures to theatres of the world, was 
decided after several days of con- 
ference at the studio between the 
home office and studio executives. 


industry's future Balaban and Free- 
man state: “* Paramount has resolved 
to go forward with a broad pro- 
gramme of outstanding attractions. 


It will be supported by Paramount's | 


complete financial resources, an effi- 


Paramount's 
sales | 
tion." 

They add that the new policy was 
resolved after a complete study of 
the industry and market conditions 
around the world which “* very clearly 
demonstrated the public’s increasing 
interest in top-calibre motion pic- 
tures.” 


See U.S TO YOU 


aggressive 
and merchandising organisa- 


on page 6. 


NEW QUOTA 
TV SERIES 


A NEW British quota 
series, “* Underground,” 
by_Sapphire Films. 


The company’s executive producer, | 


Hannah Weinstein, is now in Paris 
finalising scripts, based on the true 
exploits of the Maquis in occupied 
France during the last war. 

“ Underground” will be filmed 
partly on location in France, 
studio work completed in England. 


TV TEST BEAM 
FROM IOW 


FROM APRIL 28 onwards, low 
power pilot test transmissions on 
Channel 11 will be sent out from the 
site of ITA’s new station at Chiller- 
ton Down on the Isle of Wight. 
These pilot signals will continue until 
the full power-test transmissions on 
100kW from the _ new station 
start early in August. 

The construction of the new station 
is well on schedule, and the installa- 
tion of the high-power transmitters in 
the almost-completed building will 
begin shortly. The 750ft. mast is 
already up to the 4S0ft. mark. 


television | 
is to be made | 


with | 


| from other sources 
cient studio structure, combined with | 


world-wide | 


MPs Think Tax Cut 
Will Be £10m. 


BUT ABOLITION 


NOT RULED OUT 


WITH LESS than a week now to Budget Day, a cut of £6 million | 


in the cinema tax is regarded by some MPs as a minimum. 


raise the figure to £10 million. 
But abolition, 
cards—yet. 


| The industry's abolish-the-tax campaign, he adds, is 
. ) | made a deeper impression on the 
Expressing their confidence in the | 


anyone at first dared to hope. 

A cut of up to £10 million could 
be compensated in revenue by adding 
£1 to the price of a TV licence. But 


abolition would cost at least another | 


£15 million with no compensation 
apparent. 


To raise the price of the TV licence 


from £4 to £5 would not only allow | 
Mr. Heathcoat Amory to make a sub- | 


stantial gesture to the cinemas, but 
give them a measure of rough justice 


by switching part of their tax burden | 


to their principal rival. 
Both Mr. 
Mr. Simon have now retired 
Strict political purdah, as is 
before the Budget. 
But Mr. 


Into 
usual 


decide to announce next Tuesday, he 
is disturbed by the extent of the film 
industry’s urgent and drastic needs. 

Even his cold-blooded Treasury 
officials are alarmed by the decline 
in cinema tax revenue. 

It is true that neither the 
cellor nor his staff expects ever again 


Amory and his assistant | 


Amory has already given | 
the impression that, whatever he may 


Chan- | 


Optimists | 


reports Kine.’s Parliamentary correspondent, is not on the 


believed to have 


new Chancellor of the Exchequer than 


to draw aietials approaching £30 
million from the box-offices. 


] 

| 

| 

| 

| 

| ment’s attitude brutally clear when 
| he said in the Lords a fortnight ago 
| that the trade must find a new level. 
| But it is to everyone's advantage to 
| keep that new level as high as pos- 
| sible 

Politically, the great 

| the trade’s case has been lack of any 
intention and undertaking to reduce 
seat prices following a tax cut. 

True, this would not be practicable 
in the long run—but the gesture might 
have been worth making as a tem- 
porary incentive to popular support 
at Westminster. 

This week the general Budget ecx- 
| pectation among MPs on both sides 
| may be summed up as follows: that 
| Mr. Amory will say: “ Here's a sub- 
| stantial cut to go on with—now sec 
how far you can help yourselves 
during the next year.” 


BFPA and FBFM Plan Joint 
Action on Labour 


THE BFPA and the FBFM have | 


made arrangements to work together 
on labour matters. 

A statement issued by the BFPA 
says: “The two bodies have worked 
jointly since the summer of 1957, on 
an ad hoc basis, but formal arrange- 
ments have now been settled for the 
future. Negotiations with the trade 
unions will be conducted on a joint 
basis. 

“Day to day problems arising out 
of the interpretation and application 
of the trade union agreements will be 
dealt with through the Labour Rela- 
tions department of the BFPA. The 


unions have been consulted and have | 


agreed, subject in one case to ratifi- 
cation, that in future the Federation 
will be treated as a signatory to the 
existing agreements negotiated be- 
tween themselves and the BFPA. 


“Both bodies would like to place on 
| record their pleasure that they have 
| succeeded in co-operating in a manner 
which will serve the best interests of 
all concerned in the film production 
industry.” 


Commenting on this move, 
president Arthur Watkins said: “The 
Federation decided not to set up its 
| own personnel department and, in 

future, will use ours, It is, I con- 
sider, a very sensible arrangement, and 
one which displays our desire to work 
together. 


“The Federation will have seats on 
our Labour Relations Committee and 


| commercial networks, 


Hinge To Talk 
of Box-Office 
Fall on TV 


E. J. HINGE, president of the 
CEA, will be appearing in a 30- 
minute unscripted TV programme 
about the decline in cinema box- 
| Office at 11 p.m. tonight, Thursday. 

The programme is being transmitted 
by Associated Rediffusion on all the 
and will con- 


| sider the problems facing the trade 


| 


Lord Mancroft made the govern- | 


from all angles. 

Also on the programme will be 
Douglas Collins, chairman of British 
Lion, film producer Frank Launder, 
scriptwriter Jill Craigie, director Peter 
Graham Scott, and, “if possible,” a 
well-known British film actress. 

Question master will be Michacl 
Ingram. The show is being produced 
by Ray Dicks, executive producer of 


| the “Close-up”’ programmes. 


weakness of | 


BEPA | 


| matter at the 


| will join us in our negotiation and | 


conciliation moves. The personnel | 
circulars will now be a 


CZECH FILM 
FESTIVAL 


FOR THE IlIth 


successive year, 
Czechoslovakia is holding an inter- 
national film festival this summer 


It will held in the heart 
of the famous Bohemia Spa centre ai 
Karlovy Vary. 

The season will last from July 12- 
27. The International Federation of 
Film Producers’ Association’ has 
accepted this festival as “* Class A.” 
and in consequence it now ranks with 
those at Cannes, Edinburgh, Venice 


and Berlin. 
A record participation of 45 
national film industries, from all 


parts of the world, is promised. 


SUPPORT FOR 
LEE-THOMPSON 


SCRIPTWRITER Leigh Vance is 
to urge the Screenwriters’ Association 
to support director J. Lee-Thomp- 
son’s move to bring about an all- 
industry meeting to discuss the ques- 
tion of censorship. 

“I agree with Lee-Thompson ” 
Vance told the Kine. “ The posi- 
tion of the BBFC should be reviewed 
in the light of today’s changing cir- 
cumstances.”’ 

Leigh Vance will bring up the 
Screenwriters’ next 
council meeting. 


THE MPEA embargo on film ship- 
ments to Spain is to be lifted. It 


joint affair, | was imposed almost three years ago, 


sent to both BFPA and FBFM mem- | cables KINE’s New York correspon- 


! bers.” 


| 


dent. 


A 
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SEE 


HOPE 


TT,AX NEWS from the Par- 
liamentary angle this 
week is rather more en- 
couraging than at any pre- 
vious period. 

For the first time MPs have 
been talking as though the 
trade’s plea for total aboli- 
tion of the iniquitous cinema 
tax were not a cause lost be- 
fore it was made. 

This is almost the eve of the 
Budget: less than a week 
from now we shall know 
whether the industry is to be 
given an opportunity to work 


out its own salvation un- 
hampered by anomalous 
taxation. 


The industry has a logical case, 
not merely for the £6 or £10 
million relief that some 
Members of Parliament are 
still talking about, but for 
total abolition. 

It is comforting to learn that 
the Chancellor of the Ex- 
chequer, Mr. Heathcoat 
Amory, has given the im- 
pression that he is disturbed 
by the extent of the industry's 
needs. He has reason to be: 
the film industry has, in the 
past, been a fruitful source 
of government revenue. Now 
the spring is failing because 
it has been sucked almost 


Mr. Amory is faced by simple, 
economic facts. He has a 
choice between abolition of 
the tax and, virtually, aboli- 
tion of the industry. 

Our campaign this year has 
been a model of its kind. 
Nothing, it seems, has been 
left undone that should have 
been done, and the effort is 
not yet over, for lobbying is 
still going on, and the AITC 
will be meeting again on 
Budget Day itself, ready to 
take any action that may be 
opportune. 

Let us hope that the most 
opportune action available to 
it next Tuesday afternoon 
will be the composing of a 
letter of thanks to the Chan- 
cellor. 
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NOW FOR BUDGET DAY e PRODUCERS IN 


HARMONY e VARIETY CLUB AWARDS 


LL thoughts this week must 

A be concentrated on next 

Tuesday, Budget Day; in- 

deed most of the trade’s other 

problems are dependent upon the 

decision that the Chancellor of the 
Exchequer will announce then. 

At least the trade can feel that 
ts campaign io secure total aboli- 
tion has been as good as it possibly 
could be. 


( NCE again, the production 
side of the industry, 
although divided in its allegiance, 
has shown commendable good sense. 
The decision of the BFPA and 
FBEM to work together on labour 
matters will be welcomed by the 
whole trade and particularly, of 
course, by the unions, who can now 
regard the Federation as a signatory 
to their existing agreements with the 
BFPA. 

The new arrangement, however, 
goes further than that, for it means 
that the FBFM will use the exist- 
ing personnel department of the 
BFPA, and will have seats on the 
BFPA’s labour relations commitice. 
Arthur Watkins summed it up suc- 
cinctly, I thought, when, at his press 
conference, he described it as a very 
sensible arrangement, displaying the 
desire of the two associations to 
work together. 


NCIDENTALLY, the BFPA 

president, has just been given 

cause for pleasure in another of 
his spheres of activity. 

His latest play, a light-hearted 
thriller called “Not in the Book” 
opened at the Criterion and was 
venerally welcomed by the critics. 
Arthur tells me that the public also 
seems pleased. Congratulations. 

No so satisfactory from the 

4 producers’ point of view is 
the position of the British Film Pro- 
duction Fund. Since the change 
from the voluntary to the statutory 
scheme, the BFPA has been keeping 
a close watch on events, and is now 
planning a new approach to the 
Parliamentary Secretary to the 
Board of Trade, because it is 
obvious that, unless something is 
done quickly, the yield in the first 
year will be nowhere near the 
34 million pounds provided for in 
the 1957 Act 

An earlier approach by the BFPA 
on this point was fended off with 
the reply that it was too soon to 
say what the yield would be. 

Now the BFPA quite rightly, feels 
that it could give the Board of 
Trade plenty of evidence. Like 


most other matters in the industry 
just now, however, this will wait 
until our financial problems are 
clarified one way or another by the 
Budget. 


’O fewer than 12 British chari- 

ties will be receiving 
donations during the Variety Club's 
International Convention, which 
starts here in less than a fortnight 
now. 

Cheques for the donations will be 
made at the series of social func- 
tions that form part of the conven- 
tion. At the welcome banquet at 
the Guildhall on April 22, D. J. 
Goodlatte will present them respec- 
tively to the Lord Mayor of Lon- 
don, Earl Mountbatten, Signor V. 
Zoppi (the Italian Ambassador), Sir 
Seymour Karminski, Lord Luke and 
Jack Hawkins, who will be repre- 
senting the six charities—the 
Aberlour Orphanage of Scotland, 
the Shaftesbury Society, the Italian 
Hospital, the Jewish Orphanage, the 
NSPCC and the Actors’ Orphanage. 


a 


T the Heart Award dinner on 

4 April 25, cheques will go to 
the National Playing Fields Asso- 
ciation, The Greater London Fund 
for the Blind, Oxford and Bermond- 
sey Boys Club, the School of 
Stitchery and Lace, the Widows and 
Orphans Fund of the National 
Union of Journalists, and the News- 
paper Press Fund. 

Recipients for the organisations 
will be headed, of course, by the 
Duke of Edinburgh, himself a mem- 
ber of the British Tent; and others 
to whom Mike Frankovich will 
hand cheques for their charities will 
be General Sir Frederick Browning, 
Earl Attlee, Sir Philip Warter and 
Sir Edward Hulton. 

In addition to these money gifts, 
Variety is also entertaining 200 
children at a luncheon-banquet at 
the Guildhall on April 22, and two 
days later, will be providing parties 
for the boys and girls in no fewer 
than 13 orphanages, institutions and 
clubs. 


T was a very happy ceremony 

in the Savoy on Tuesday— 

Variety Club’s annual awards 
lunch. 

Past Chief Barker Mike Franko- 
vich presented the traditional silver 
hearts after lunch to the year’s out- 
standing personalities of stage and 
screen, 

Alec Guinness, whose name 50 
frequently these days is connected 
with awards for his magnificent 


work in “ River Kwai,” was, of 
course, named best film actor, and 
Yvonne Mitchell received her silver 
heart as best screen actress. 


‘ THER winners included 
Heather Sears, the most 
promising newcomer, for her role 
as Esther Costello, Frankie 
Vaughan, as show business per- 
sonality of the year and Sir 
Laurence Olivier, nominated as best 
actor for his role of Archie Rice in 
John Osborne's ** The Entertainer.” 
Sir Laurence was unable to 
attend and Osborne collected the 
award on his behalf. 

Ex Chief Barker Frankovich told 
him: ** Now we have got you here, 
we have something for you, too” 
—and handed over another silvei 
heart for the best playwright of the 


year. 


I IFFERENCES between the 
exact meanings of words and 
phrases according to whether they 
are used here or in America may 
give rise to some slight misunder- 
standing of Herbert Yates’s forth- 
right statement at the Republic 
annual meeting. 

When the Republic president 
talks about wanting to get out of 
the film business by July 1 and 
closing his U.S offices the actual 
effect need not be so drastic as it 
sounds. 

Actually, of course, the company 
has still quite a lot of major pro- 
duct to offer to the trade and, even 
though it may relinquish its own 
distribution facilities entirely, as it 
has already done in this country, 
Republic pictures are likely to be 
seen in cinemas for a long while 
yet. 


I CANNOT imagine that any- 
one in this country is likely 
to be staggered with astonishment 
at the findings of the statistical 
survey made by Dr. Irving Bern- 
stein on behalf of the Film Council 
of the American Federation of 
Labour, but it is pleasant to find 
such a distinguished economist as 
Dr. Bernstein venturing to be opti- 
mistic about the future. 

Dr. Bernstein’s figures of the 
American cimema recession since 
the war are sobering—some takings 
down to a little over a quarter of 
the 1946 figure, and studio employ- 
ment plunging from an average of 
nearly 22,000 a month to less than 
13,000. 

According to Dr. Bernstein, it 
was post-war babies that kept 
parents away from cinemas and 
started the slump. Now the same 
babies, growing up, promise a 
“great teen-age boom” in the 
1960's and 1970's. 


WE are ahead of Dr. Bern- 

stein. The fact that there is 

a large teen-age audience has 

already been recognised in this 

country—and it has been most 
successfully cultivated. 

An addendum to Dr. Bernstein's 
report is by Pat Somerset, president 
of the American Federation of 
Labour. He wants producers to be 
discouraged from making pictures 


wee 


sa. | a3 
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abroad “under advantageous 
foreign tax regulations,” and sug- 
gests that production might be 
helped by a subsidy similar to our 
levy. 


| to spite of the difficulties of 

the year, the Technicolor 

annual report was not by any means 
discouraging. 

It does, of course, reflect the 
general uncertainty and, indeed, 
unhappiness, that has oppressed us 
economically. Profits fell off 
markedly during the last half of the 
year, and total footage sold was 
down by 19 per cent. Despite this, 
and the effect of increases in labour 
and material costs, the reduction in 
profits was comparatively small. 

Technicolor’s falling off of sales 
in the last six months of the year 
corresponds, of course, with the 
decrease in the volume of produc- 
tion over the same period. 


T is unfortunate that the retro- 
gression has had its effect, 
too, on the French and Italian com- 
panies, both of which are in diffi- 
culties, because the volume of 
business that the Technicolor Cor- 
poration can send to Europe just 
now is not enough to keep them 
fully employed. However, I am glad 
to note that Dr. Kalmus, forward- 
looking as ever, is instituting a 
series of meetings to solve these 
problems. 

Some of the British company’s 
problems could be solved, of 
course, on April 15, by the abolition 
of cinema tax. 


VHE visit that Roy Disney is 

now paying to this country 

is, I gather, concerned less with 

films than with merchandising, and 

other aspects of the Disney activi- 
lies. 

At a cocktail party held at the 
Savoy just before Easter, however, 
Mr. Disney emphasised that Walt 
Disney Productions was, primarily, 
a maker of pictures, and, to prove 
the point he mentioned quite a few, 
including, * Rainbow Road,” 
** Banner in the Sky” (which is to 
be made here), “ Darby O’Gill and 
the Little People” (now  get- 
ting under way) and, of course, 
“Old Yeller,” excerpts from which 
were shown to us. 

Hosts at the party were Ed Davis 
and Vernon Holding. 


NEWS from abroad is that the 
$ Bavaria Parliament has 
settled its entertainment tax prob- 
lems by deciding that ** good ” films 
shall pay less tax than “ bad ”’ films. 

An office has been set up by the 
West German States to decide 
which films shall be considered of 
cultural value. Films placed in this 
category will be given tax conces- 
sions. 

I have no information at the pre- 
sent moment on the producers’ re- 
action to this decision ; but I should 
think such a distinction will create 
a lot of bad feeling and attract 
much criticism. 


ANNOUNCEMENT this week 
by Barney Balaban that 
Paramount is going to expand its 
production is an antidote to the 


pessimism that we have been ex- 
periencing lately. 

The company is, of course, for- 
tunate in having the financial 
resources to embark on such a ven- 
ture, but no one can deny the en- 
couraging confidence that, in the 
words of Balaban and his studio 
chief Frank Freeman, “the public 
has an increasing interest in top- 
calibre pictures.” 

The statement of my American 
correspondent that Paramount is 
expanding its production § with 
money earned by sale of its pre- 
1948 backlog, adds an interesting 
point to the films-on-TV_ con- 
troversy, but does not, of course, 
affect the good news. 


HEAR that Terry Ashwood, 
producer of AB-Pathe’s travel 
film, “Island of Surprise” was 
given VIP treatment when there was 


at National studios. “I think 
British technicians are absolutely 
fabulous. Give them a feeling of 
responsibility and they will deliver 
the goods,”” he said. 

Diamond's current production 
will be made at National studios. 
Eugene Lourie, who made “ The 
Beast from 20,000 Fathoms” is 


directing for producer Edward 
Lloyd. 
AFTER some weeks in 


& America, Charles Baldwin 
sailed back to England again on 
Tuesday this week to resume his 
job as the MPAA director for UK 
and Ireland. With him was Mrs. 
Baldwin. 


T’S a chill ill wind... the cold 

Easter did cinema business 

no harm at all, especially where 
good films were showing. 

Jimmy Pattinson, for instance, 


Ed. Davis, Roy Disney, president of Walt Disney Corporation, and 


Vernon Holding at a cocktail party at the Savoy Hotel, London, last 
week, when Mr. Disney spoke of the company’s merchandising plans 


a private showing of the film at the 
Odeon, St. Helier, Jersey, last week. 

The showing was attended by the 
Governor, Bailiff and other notables 
of the island, and, at a private 
lunch afterwards, Terry was guest 
of honour and was presented with 
a silver Jersey milk-can, similar to 
that presented to the Queen during 
the Royal visit last July. 


IMERICAN executive pro- 
+2 ducer David Diamond begins 
filming his first feature film in this 
country on Monday, It is called 
“The Giant Behemoth” and will 
be released by Eros. Hollywood’s 
Gene Evans co-stars with Andre 
Morell. 

At his reception on Tuesday, 
Diamond was asked whether he 
considered the present title a box- 
office draw. 

“Any title which is hard to 
pronounce is an attenion compeller 
because it automatically incites 
curiosity and is therefore good 
showmanship,” he answered. 

** Behemoth,”’ he explained is a 
monstrous marine animal, men- 
tioned in the book of Job. 

Last year, Diamond made an 
ambitious television pilot film here, 


could hardly be happier. I am told 
that the figures were “ fantastic ” 
for both “ Peyton Place’ at the 
Warner and “ A Farewell to Arms ” 
at the Carlton. It was, indeed, the 
best Easter Monday that either 
theatre had enjoyed for quite a 
while. 

At the Empire, Ealing’s “ Dun- 
kirk’ gave just as much pleasure 
to MGM, for it moved itself in the 
“High Society” class both there 
and im the pre-release situations. It 
has now been decided to hold 
“ Dunkirk ” for a fourth week at 
the Empire. 


[' almost goes without saying 
that “The Ten Command- 
ments "’ shared in the Easter bonus. 

Actually, F. E. Hutchinson says, 
it played to absolute capacity at 
every performance and achieved a 
new weck-end gross record. 


YOT so far away, at Studio 

+* One, Oxford Street, “ Old 

Yeller broke all Disney records. 
Really a happy Easter ! 


' NOTE from Victor Hoare 
tells me of his pleasure in 
the news that Lion International 
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has completed agreements for 
American distribution of “ Lucky 
Jim” and “Blue Murder at St 
Trinians.” 

The Boulting Brothers comedy 
will be handled in the States by 
Kingsley International Pictures, 
and a New York premiere is being 
arranged. One of its stars, Hugh 
Griffiths, is at present appearing on 
the New York stage. 

Distribution of “ Blue Murder” 
is to be handled by Continental 
Distributing, which is Walker 
Reade’s company, and the picture is 
to open shortly at the Baronet 
Theatre, New York. 


I TNSOLICITED testimonial 

from New Zealand greeted 

Phil Jacobs when he returned from 

the Easter holiday to his desk at 
Anglo Amalgamated. 

A cable from the Siate theatre, 
Wellington, gave the news that 
Anglo’s “ The Duke Wore Jeans ” 
had beaten even “The Tommy 
Steele Story" in its first two days 
of business. The State, incidentally, 
is a 2,800-seat house. 


AL Macgregor Scott’s branch 

« managers and salesmen 
received an Easter egg from him 
—a chocolate egg containing choco- 
late drops. 

On the box was the message: 
“Hatched any good contracts 
lately Happy Easter |" A 
pleasantly seasonal gesture. 


YARL STACK will be out of 
’ town during the latter part of 
this week and next. 

From this Wednesday until Fri- 
day he will be in Birmingham visit- 
ing contacts, amd, in the same 
period next week he will be in 
Manchester. 


HURSDAY next week, April 

17, has now been fixed as 

the revised date for the annual 

general meeting of the Theatre 

Division of the British Kinemato- 
graph Society. 

It will be in the AB-Pathe 
Theatre, at Film House, Watdour- 
street, and business is scheduled to 
Start at 6 p.m. 


TET another addition to 
London’s preview cinemas 
has been “ christened.” 

It has been established by the 
advertising agents, John Hobson & 
Partners, in the basement of its 
headquarters in Fitzroy Square. 

The auditorium is spacious and 
pleasantly functional, with a con- 
ventional cinema screen at one end 
and television and simulated TV 
screens at the other. 

Plenty of room has been pro- 
vided, too, in the projection room, 
The company has a number of 
accounts in TV advertising and 
Pearl, Dean & Youngers is among 
the production companies that sup- 
plies the necessary films. 


YOOD news from Arthur 

HW Black is that he and his wife 
are now on their way back from 
the cruise to South Africa that 
Arthur took as a health measure. 


THE STROLLER 
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FROM U.S TO YOU 


by Leonard Coulter 
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Backlog Sales Make 
Expansion Possible 


WITH MONEY obtained from the disposal of its pre-1948 backlog Para- | 


mount is about to enter into a period of major production with a substantial 
increase both in the number of its pictures and their cost 


This item of news has caused a 
ripple of speculation jn the industry 
here because recent details of studio 
activity have been far from encour- 
aging. 

Perhaps, in fact, that is precisely 
why Paramount is going full steam 
ahead, for the one company which, 
in 1957, announced a substantial in- 
crease in its production schedule 
Twentieth Century-Fox—has just em- 
erged with an unusually good finan- 
cial statement. 

Moreover, as the pattern of the 
industry continues to undergo 
changes, it becomes increasingly ap- 
parent that the number of major 
studios engaged in full-scale produc- 


tion of theatrical material on their 
own account—rather than acting as 
foster-homes for independents—is 


destined to shrink. 

As things stack up at present, the 
bulk of what can loosely be described 
as “ company programming" will be 
coming from Twentieth, Paramount 
and Warner's, with the others paying 
increasing attention to financing and 
to television, 


# - a 

THERE IS some doubt about the 
future of the Michael Todd Com- 
pany. Although it has been announced 
that Mike Todd, Jnr., will take over 
control of its affairs following his 
father’s death, Herman Odell, the 
latter’s lawyer, has confirmed rumours 
that the projected “ Don Quixote,” 
on which the concern had spent about 
$250,000, will definitely not be made. 

Unless, therefore, some new pro- 
perties are purchased for production, 
the Michael Todd Company will 
henceforth concern itself primarily 
with the handling of “ Around the 
World in Eighty Days” which, to 
date, has attained only a relatively 
small percentage of its world-wide 
gross potential. 

Not all the revenues, however, will 
accrue to the company, for the late 


| Mr. Todd had sold 10 per cent. of 


the net to Columbia Broadcasting, 10 


per cent. to United Artists and 25 
per cent. to Mrs, Baxter, sister of 
Tommy Manville. 

a) é 3 


NOW THAT a final tally of opin- 
ion has been made of the impressions 
caused by the film industry's sponsor- 
ship of the Oscar presentation award 
ceremonies on TV, it seems that the 
majority view favours a_ repetition 
next year, but with a 
carefully-planned programme. 

Many of those who felt that it was 
a wise move are highly critical of the 
material offered to the viewing public, 
and a large number of exhibitors are 
saying that it is sheer madness for 
a competitive industry to encourage 

-ople to stay home and watch their 

V screens. 

Out of the furious discussion now 
raging is likely to come a suggestion 
that, in future, the show should be 
used more directly to plug a “* Go to 
the Movies" theme; but the Acad- 
emy of Motion Picture Arts and 
Sciences, jealous of its professional 
integrity, is not likely to yield easily 


much more | 


| EIRE NEWSLETTER 


| 


| ‘Rooney’ 


by Maxwell Sweeney 


Captures 


| lrish Hearts 


BUSINESS in Dublin has been 
spouy recently. “ Jailhouse Rock ” 
did not do as well as expected, and 
the picture has since been given the | 
rating “Objectionable” by the 
National Film Institute of Ireland 
Reviewing Panel. 

On the other hand, UA’s “ Witness | 
for the Prosecution "’ is doing excel- | 
lent business at the Metropole, and | 
JARFID’S “ Rooney,” starring John | 
Gregson, has broken all records at | 
the Savoy, Dublin, where it has gone | 
into a third week. 

Irish audiences are notoriously | 
touchy about fidms which concern | 
the Irish, but they have been warm | 
in their ac.eptance of “ Rooney.” 

A double-feature programme, only 
the fourth to be played since the 
cinema opened five years ago, is 
doing exceptional business at the 
little Astor in Dublin: it is ‘ Girls’ 
Dormitory * (Gala), coupled with the 
reissue of “The Lavender Hill | 
Mob ’"—a bill which is receiving an 
added boost from the news of 
Alec Guinness’s Oscar for ‘The 
Bridge on the River Kwai.” 

Dublin Film Productions, Ltd., 
which is concerned at the present 


Abbey Theatre plays for TV, 
screened its second production, St. 
John Ervine’s * Boyd’s Shop,” this 
week. 


| Another Irish company, in which | 


to the suggestion. 
a Ls ca 
AS TO the long-range outlook, two 
men whose views are widely read | 
throughout the United States put 
themselves on record this week. 
Leonard Goldenson, President of 


American - Broadcasting - Paramount 
stated in the corpora- 
to stockholders 
that in his judgment the trend was 


Theatres, Inc., 
tion’s annual report 
towards fewer but better cinemas. 

In a speech at Albany, 
Bosley Crowther, film 


would be fewer but better pictures. 


Both men added that in the situa- 
industry 


tion thus visualised the 
would survive—and prosper. 


TECHNICOLOR USED FOR 
OSCAR WINNERS 


FOR THE second time in two years, 
the Oscar for the best film went to a 
Technicolor picture. Of the 21 pro- 
duction awards, 13 went to Techni- 
color pictures. 

“The Bridge on the River Kwai” 
(Horizon Pictures, Columbia), Techni- 
color, was voted “the best picture” 


of 1957. “Around the World in 80 
Days” (United Artists, Michael 
Todd). Technicolor, won the “ best 
picture" award for 1956. 


A Technirama-Technicolor picture 
“Sayonara” (William Goetz, War- 
ners), took five awards: supporting 
actor, supporting actress, sound 
cording, art direction and set decora- 
tion. 

The award for the best live action 


re- | 


Hound" (Disney, Buena 
Technicolor picture 


In the fields of cinematography 


costume design and art direction, all 
For 
cinematography, Technicolor pictures 
won three of the five nominations: 
Kwai,’ 
For 
costume design there were three Tech- | 
nicolor nominations: “Funny Face,’ 
” and “* Raintree County.” 
For art direction, four of the nomina- 


the nominations were in colour. 


“The Bridge on the River 
“Sayonara” and “Funny Face.” 


“ Pal Joey 


y, N.Y., 
critic of the | 
New York Times, predicted that there 


Vista), a 


Paramount 
Scores 


| CECIL B. DeMILLE’s production 
| of “The Ten Commandments” opened 
to record-breaking business in its 
| first Los Angeles multiple-theatre 
| engagement to include drive-ins. 

| The Paramount picture recently 
| started this new run in eight drive-ins 
and six theatres following a special 
big-scale promotional campaign. 

This programme was co-ordinated 
with all the participating theatres, and 
is believed to be responsible for much 
of the big opening business. 


Martin Seeks Seat 
On Columbia Board 


j NEW YORK textile magnate 


| tial amount of Columbia stock states 
| he has applied for a directorship of 
+ | the company, but has not yet received 
|a reply. 


20th-Fox Profit 


| tions were in Technicolor: “ Funny TWENTIETH-FOX’S profit last 
Face.” “Pal Joey.” “Raintree | year was 6,511,218 dollars, compared 
County ” and “ Sayonara.” | with 6,198,419 dollars for the previous 


editing. “The 


short subject went to “The Wetback | “Pal Joey,” and “Sayonara.” 


Technicolor pictures took four of 
the five nominations for the best film 
Bridge on the River 
Kwai,” “Gunfight at the OK Corral,’ 


year. 

Earnings for the fourth quarter of 
| last year were 887,360 dollars com- 
"| pared with 3,016,320 dollars for the 
| corresponding quarter of 1956. 


|a resolution calling on the Eire 


time with producing film versions of | 


Lester Martin who owns a substan- | 


John Ford and Lord Killanin are 
associated—Four Provinces Films— 
have optioned Lennox Robinson’s 
Abbey success, “ Drama at Inish.” 
The same company has dropped its 
project to film J. M. Synge’s “ Play- 
boy of the Western W “ 


THE ANNUAL meeting of the 
Irish Actors’ Equity Association in 
Dublin on Friday last week adopted 
Ov- 
ernment to establish without delay a 
television station which, it said, would 
help to minimise the foreign influence 


| of both cinema and television. 


It urged that a certain percentage 
of the material used in all pro- 
grammes should be Irish in origin. 
whether filmed, live or sport, and 
that a reasonable proportion of the 
programmes should be live. 

Charles G. Mitchel referred in his 
presidential address to the possibilities 


| of such a station. 


He said they noted with regret that 
their organisation had no representa- 
tion on the commission set up by the 
Minister for Posts and Telegraphs. 

If such a service were to be started, 
it must have an independent charter, 


| and must not be just another branch 


of the civil service. The Commission 
should be urged to work speedily in 
the matter. 


ABC's S.0 LEVY 
SUCCESSES 


S. K. LEWIS, public relations 
officer of ABC is having some success 
in his campaign to obtain cuts in the 
Sunday charity levy. 

More than 20 authorities have been 


| approached in the past few months, 


and the case for reduction has been 


| put fairly but forcibly. 


As a result, many authorities have 
made substantial cuts in the amounts 
demanded, with financial benefit to 
all exhibitors coming under their con- 
trol. 

This campaign is a steady, all-the- 

| year-round effort. If an appeal is un- 

successful, the whole matter is raised 
| again after a suitable interval, and 
| so on until the goal is reached. 

“Until the law that demands the 
| enforcement of levy is repealed, we 
|intend to continue our campaign,” 

| Mr. Lewis told KINE. 

Here are some of the successes ob- 
tained by Mr. Lewis, and his assis- 
tants, H. S. Roelich and P. B. Benn: 

Croydon reduced from 74-5 per 
cent., Windsor from 10-74, Grimsby 
by 50 per cent., Bolton from 6-5, 
Dewsbury by 25 per cent., Gates- 
head by one-third. 

West Bromwich by one-sixth, Wok- 
ingham from 10-74 per cent., Oxford 
124-10, Kings Lynn 74-5, Eccles 7}- 
24, Consett 5-24, Salisbury 10-74. 

Gravesend from 5-24 per cent., 
| Southport by one-third, Leigh from 
| 6-5, Scunthorpe by 50, Kidderminster 
| by one-sixth, Banbury by one-eighth, 
| Cambridge from 74-5. 
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Star Managers 
Honoured by 
Star Cinemas 


“IT HAS never been the policy of 
this company to stand still; we have 
been facing our problems in a realistic 
manner,” says Walter Eckart, manag- 
ing director of Star Cinemas, in a 
foreword to the results of the com- 
pany’s Omnibus Showmanship con- 
tests. 

“Whatever happens in the Budget,” 
he continues, “we will still be faced 
with the fact of smaller patronage, 
and it is most necessary for us all 
to continue to move with the times, 
to do all we can to attract patronage, 
and to keep them as regulars by look- 
ing after them to the utmost.” 

The Lockwood Challenge Cup, 
worth 100 guineas, and £50 cash for 
the Overall Omnibus was won by H. 
Simpson, Regal, Worksop; 2, D. 
Hurst, Plaza, Fitzwilliam; joint 3, 
G. L. Bennett, Roxy, Grassmoor, §. 
G. Clawson, Zetland, Richmond. 

North v. South Exploitation Con- 
test: The Southern Star, Individual 
Points Champions, D. Haigh, Palace, 
Heckmondwike: D. Hughes Palace. 
Newark; H. T. Rex Rudd, Pavilion, 
Scunthorpe. 

Special Section:—Children’s matinees: 
1, Mrs. M. L. Wainwright, Gaiety, Work- 
sop; 2, P. Stewart. Alexandra, Pontefract: 
3, G. L. Bennett, Roxy, Grassmoor. 
Publicity: 1, H. Simpson, Regal. Work- 
sop; 2, D. Hughes, Palace. Newark; 3, A. 
Dickinson, Crescent, Pontefract, and H 
W. Cherry, Pavilion, Attercliffe. : 

Cleanliness and Efficiency: 1, F. C. 
Watson, Beech Hill, Otley; 2, D. Hughes, 
Palace. Newark; 3, P. Bretton, Princess. 
Birstall. Publicity: 1, H. Simpson, Regal. 
Worksop: 2, D. Hughes, Palace. Newark: 
3, A. Dickinson, Crescem, Pontefract, 
and H. W. Cherry, Pavilion, Attercliffe. 

Economy: 1, P. Bretton, Princess, 
Birstall; 2, A. Atkinson, New Star. Castle- 
ford; 3, H. Simpson, Regal, Worksop; 
S. Watkinson, Regent, Upton: L. Gray, 
Picture House, Yeaden. G. L. Bennett. 


oxy, Grassmore, and E. Smith, Flectra. 
Rawmarsh. 


Kiosk and Paybox Sales: 1, 


ind Pa D. Hurst, 
Plaza, Fitzwilliam; 2, K. M. Bates, 
Empire, Airedale; 3, Moreton Sharpe. 
Royal, Scunthorpe, and R. Mitchell. 


Lyric, Northallerton. 

Auditorium Sales: 1, 
Fitzwilliam; 2, E. Jackson/F. Hallam. 
Empire, Goldthorpe; 3. A. E. Barron. 
Picture House, New Ollerton and L. J. 
Sullivan, Ritz, Thirsk. 

Matinee Incentive Drive: 1. S. R. 
Smith, Regent, Keighley; 2. K. M. Bates, 
Empire. Airedale; 3, A. Atkinson, New 
Star, Castleford. 


D. Hurst. Plaza. 


Best Kept Box Contest: 1, C. Brails- 
ford, Palace. Newark; C. Tunny. Ritz, 
Crossgates; T. Wright. Oxford. Upper- 


thorpe: P. Skirrow. Beech Hill. Otley; 
A. Critchley, Pavilion, Attercliffe; P. Harr, 
Ritz, Thirsk. 

Public Relations Efforts: 1, F. 
C. Watson, Beech Hill, Otley: 2, H. T. 
Rex Rudd, Pavilion, Scunthorpe: 3, Mrs. 
M. L. Wainwright. Gaietv, Worksop 
Best Press Relations: It. J. L. 

house, Wicker, Sheffield: 2. F. C. Watson, 
Beech Hill, Otley; 3, D. Hughes, Palace, 
Newark. 

Best Stage Presentations: 1. A. Dickin- 
son, Crescent, Pontefract; 2, H. Simpson, 
Regal. Worksop: i >. Shepperson, 
Majestic, Derby, and J. Baldwin, Regal, 
Attercliffe 

Best Matinee Club Efforts: 1, Mrs. M. 
L. Wainwright, Gaiety, Worksop; 2, H. 
T. Rex Rudd. Pavilion, Scuntherpe; 3. 
J. A. Parry, Tudor, Bourne; J. Lister, 
Astra, Wheatley. J. Dixon, Ritz, Mat- 
lock: H. W. Cherry, Pavilion, Attercliffe. 

**Zarak"’ Exploitation Contest: 1, H. 
W. Cherry, Pavilion. Attercliffe; 2, D. 
Hurst, Plaza, Fitzwilliam; 3, D. Haigh, 
Palace, Heckmondwike. 

“Attilla The Hun’ Exploitation Con- 
test: 1. D. Hughes. Palace. Newark; 2, 
H. T. Rex Rudd, Pavilion, Scunthorpe. 


Judgment is 
Deferred in 


Barring Case 


MR. JUSTICE HARMAN, in the 
Chancery Division on Wednesday last 
week, reserved judgment until the next 
Law Term—beginning April 15—in 
the action in which Hereford cinema 
proprietors sued two cinema trade 
Codes on the ground that a bar im- 
posed upon them, which forced them 
to close down, was contrary to 
natural justice. 

When final speeches by counsel 
were completed, the case had entered 
its fourth week. Costs are already 
estimated to be several thousands of 


Plaintiffs in the action were Miles 
Austen Byrne, and Miles Byrne 
(Hereford), Ltd., formerly proprietors 
of the County theatre and Kemble 
theatre, Hereford. The decision of 
which they complained was made in 
June, 1956, by the Joint Investigation 
Committee set up by the Kinemato- 
graph Renters Society and the Cine- 
matograph Exhibitors Association. 


Recommended 


The JIC recommended that KRS mem- 
bers, who include most main film distri- 
butors, should not supply Mr. Byrne or 
his company with any more films, pending 
investigation of his affairs by independent 
accountants, whose bill he would have 
to pay. 

The committee 
after considering reported ‘** discrep- 
ancies”’ in plaintiffs’ returns to film 
renters upon which payment for film hire 
was paid. 

Plaintiffs sued the two trade bodies and 
two KRS officers, Frank Hill, former 
secretary, and Philip Belton, investigation 
department chief, asking for an injunction 
to restrain defendants from interfering 
with their liberty to trade. 

Against the KRS and the two officers. 
plaintiffs claimed damages for conspiracy. 
and against the KRS they asked for dam- 
ages for breach of contract. 

Each of defendants denied all the alle- 
gations against them, and resisted plain- 
tiffs’ submission that the JIC proceedings 
should be declared void. 

Making final submissions for plaintiffs. 
Alan Campbell suggested that they had 
been denied natural justice at the JIC 
hearing, and that KRS inspectors had 
trespassed upon their cinema premises. 

“*My client has had to sit here day 
after day hearing allegations of fraud 
against him, and [ ask your lordship to 
say that damages have been aggravated 
by that,”” he added. 


reached the decision 


‘Great Expense’ 


“This case has been fought at length 
and at great expense because the KRS 
want to establish the principle that they 
are the great Colossus who can dictate 
and have everyone in the trade at their 
will.” 

Mr. Campbell suggested defendants 
were guilty of bad faith in their dealing 
with Mr. Byrne’s case and that there had 
been a conspiracy to injure him in his 
trade. ce 

Regarding damages. Mr. Campbell said 
Mr. and Mrs. Byrne had been in receipt 
of about £2.000 a year from their cinemas, 
and it would cost about £10,000 to rein- 
state their business now. 

It had been suggested by counsel for 
defendants that the AIC (of which Mr 
Byrne is Birmingham branch chairman) 
was financing plaintiffs’ action. “I can 
assure your lordship this is not so,”’ said 
Mr. Campbell. : 

The judge: ‘There is no evidence at 
all of that, and I don’t believe it. I 
need not trouble you on the point.’’ 

Mr. Campbell said Mr. Byrne had been 
gravely injured and his character put in 
jeopardy by “wanton, irresponsible and 
meddlesome means’’ and his action should 
succeed on the merits. 


‘ACT SOON ON BERNSTEIN 
PLAN,” SAYS WATKINS 


REFERRING to the Bernstein plan for the control of feature films on 


The drafting committee was care- 
fully examining the various problems 
as they arose and thrashing them out. 
The legal and taxation aspects, for 
instance, had had to be carefully gone 
into, and there was consultation with 
Somerset House. 

When the scheme was ready it 
would come back to each of the con- 
tributing associations for comment. 
The BFPA, for instance, would hold 
a special meeting to discuss the 
matter. 

Asked for some idea when the 
scheme would be ready, Mr. Watkins 
said: “It must not be long—there is 
great urgency attached to the matter 
and the plan must be put into effect 
as soon as possible.” 

He stressed that the scheme’s policy 
must be clearly outlined, and there 
must be an assurance that the plan 
would achieve what it set out to do. 

Asked if he had heard anything 
further from ATV, which complained 
some time ago that the proposed plan 
constituted a restrictive practice, Mr. 
Watkins said nothing had been heard 
since the original statement by Val 
Parnell. 

A renewed approach will be made 
to the Parliamentary Secretary to the 
Board of Trade, to urge that steps 
be taken to ensure that the British 
Film Fund amounts to £3} million 
in the first year, in accordance with 
the provisions of the 1957 Cinemato- 
graph Films Act. 


Appreciation 


The council noted with appreciation 
the steps taken by the BFPA to speed 
up disbursements from the fund, fol- 
lowing representations made by the 
association. 

Mr. Watkins said it was statutorily 
possible for the Board to ensure the 
fund amounted to £3} million if, in 
their opinion, circumstances war- 
ranted it. 

When an approach had been made 
earlier the association was told that 
it was too early to estimate what the 
yield would be, but the position would 
be watched closely. The association 
now, however, felt there was enough 
evidence and could present the Board 
with a very comprehensive picture. 
| A special council meeting will be 
held on April 16 — the day after 
Budget Day—*“‘to review the situation 
of the industry in the light of the 
Budget statement.” 

The council received information 
about proposed changes in the admin- 
istration of the Edinburgh Film 
Festival, which involved setting up a 
non-profit making company, limited 
by guarantee. 

Mr. Watkins, as president of the 
BFPA, was nominated a member of 
the new company’s governing body. 
| and it is expected that presidents of 
other interested bodies will also be 
elected. 

Said Mr. Watkins: “We will do 
everything to support this festival.” 


Discussions are to be held with the | 


Performing Right Society on altera- 
tions to the standard performing right 
reservation clause for composers’ con- 

tracts, agreed between the two bodies 
| in 1949 


| 


television, BFPA president Arthur Watkins said at last , 
ference he was amazed at the enthusiasm of everyone working on it, and 
their determination to see it through. 


week's press con- 


REPUBLIC TO CLOSE 
U.S OFFICES 


“WE HAVE one problem—getting 
out of the picture business by July 1. 
That’s where our losses are coming 
from,” declared Herbert J. Yates, 
president of Republic Pictures, at the 
annual stockholders’ meeting. 

Kine.’s New York corresponden; 
said Mr. Yates made it clear that 
the company had not only ceased pro- 
duction of films for theatrical release, 
and rented studio and laboratory 
space to television interests, but was 
following the closing of offices over- 
seas by a cut in the number of those 
in the United States from 36 to 19. 

“And,” he added, “the sooner we 
close all of them the better.” 


Restive 

Stockholders were obviously restive, 
continues our correspondent, and 
sought some explanation of Mr. 


Yates’s assurance in 1955 that a sub- 
stantial investment in new pictures 
was to be made, whereas a year later 
he commented adversely on the box- 
office trend. 

One of the investors present 
dropped a hint that the company 
might consider going into liquidation, 
but there was no general agreement 
with her comment. 

Mr. Yates’s remark about Republic 
going out of pictures can be taken in 
context with his further references to 
the company appointing franchise 
holders for its product, as has been 
the case in Great Britain for over a 
year. 

It cannot be construed as meaning 
that Republic here will be out of 
business by July 1. The British com- 
pany has supplied five major releases 
to the market in the last nine weeks, 
and has at least 17 more completed 
films yet to come. 


CMA Awards 
More Stars 


FOUR OF CMA'’s Showmanship 
Stars are included among awards won 
by managers in the second four-week 
period of the company’s 52-week 
showmanship incentive scheme known 
as the Showmanship Year. 

Two of the Stars go to managers 

north of the border, completing a 
hat-trick for Scotland since the con- 
test began. A third goes to C, G. 
Higham, of the Astoria, Finsbury 
Park, for his campaign on “The 
| Bridge On The River Kwai.” 
| A fourth goes to W. D. Colson, 
| of Crewe Odeon, for an outstanding 
| campaign on behalf of two three-day 
bookings, for “High “Society” and 
| “The Girl Most Likely.” 
Scotland’s new star-winning show- 
| men are A. F. W. Wall, of Falkirk 
| Gaumont, and G. Newman, of Leith 
Capitol. 


PARIS NEWSLETTER 


by Henry Kahn 
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NEWS FROM INDIA 


23 Distributors Handle 
Most Films in France 


LATEST FIGURES published here 


show that France has 440 production 


companies, but only 176 of them actually produced a full-length film in 


195 

Of 171 distributing companies, 23 
including cight American ones— 
handied 75 per cent. of the films 
shown last year, and 73 per cent. of 
the business turnover was in the 
hands of 1,300 of the country’s exhi- 
bitors. Towns of over 8,000 inhabi- 
tants brought in 85 per cent. of the 
country’s total box-office receipts. 


2 as a 
M. ROBERT BOURZEIL, owner 
of the Cinema-Theatre of Laval, in 


Central France, is one exhibitor who 
has taken the threat of tclevision in 
his stride 


“I've taken over the café near my 


cinema, and a brand new TV set 
will bring in the customers,” he said 
this week 

M. R. Lenne, of the Eden, at 
Gamaches, in the Somme, had an- 


other suggestion 
“Why not have daily TV shows 


on our large screens at reduced rates? 
We have comfortable seats and air 
conditioning as added advantages 
Really good films would bring in the 
crowds at weck-ends, but TV could 
help us fill in the week-day voids 
We'd sell more chocolates and sweets, 
too,” he said 


” ” BS 
THE FRENCH and Italian gov- 
ernments have just ratified the new 


agreement on co-productions between 
the two countries 
Such films will 
all respective 
advantages They 
have to be made French or 
Italian producers credited with at 
least two films which proved success- 
ful on the international market. 
Norma! co-productions will require 
a minimum financial contribution of 
30 per cent. from either party. Excep- 
tions will be accepted for films of 
“special artistic importance” (20 
a year) and educational films (12 


year) 
S a a 


SPEAKING at the annual general 
meeting of Eastern France Exhibitors, 
Pierre Jung, president of the associa- 
tion, warned against the “ dangerous 
routine "’ of Paris premiéres. 

“We must unite to avoid a catas- 
trophe,”’ he said, stressing the need 
for “ varied and intelligent ” adver- 
tising, and the protection of “ small ” 
exhibitors 


PREPARATIONS 
for the Cannes f 
ing on May 2 

The British member of 
jury has yet to be appointed His 
three French colleagues will be 
Marcel Achard, of the French 
Academy; Bernard Buffet, the pain- 
ter, and Jean de Baroncelli, film critic 
of the daily Le Monde Carlo 
Zavattini will represent italy 


now 
national 


benefit 
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_ The number of competing nations 
is now up to 29, with 11 long and 11 
short features officially listed 


ANGLO-CZECH 
QUOTA 


INCREASED quotas for exposed 
films and film stock are provided in 
the new lists for Anglo-Czechoslovak 
trade during 1958 which have now 
been established under the Trade 
Agreement signed in 1956. 

This move follows discussions 
London and Prague between the UK 
and Czechoslovak governments. The 
new lists will replace provisional lists 
established for the three months’ 
period ending March 31, and import 
licences issued against the provisional 
quotas will be debited against the 
quotas now agreed for the full year. 

The new quotas allow for exports 
of the listed goods during 1958 at 
the same rate in total as the old 
quotas—about £44 million a year. 


in 


Rank Convention 


THE FIRST annual convention of 
The Rank Organisation’s Argentine 
distributing company was _ recently 
held in the city of Mendoza, 550 
miles from Buenos Aires. Delegates 
came from all over the country, and 
had an inaugural dinner on the first 
evening 

Chairman of the convention was E. 
Aramayo, manager for Argentina, 
and Colan MacArthur, director of 
the Latin American organisation, was 
present. 


by N. V. Eswar 


Cinema Tax Goes Up In 
Madras and Bombay 


ENTERTAINMENTS TAX in Madras State—which is paid only on 


cinema shows and 


horse racing—was increased on Tuesday 


this week. 


Cinema owners paid tax at three different levels—20, 25 and 334 per cent— 
and all three categories have been increased—to 25, 334 and 40 per cent. 


Before the State Legislative | 
Assembly passed the Bill to increase 
the tax, the South Indian Film 


Chamber of Commerce made repre- 
sentations to the government, claim- 


jing that the new high rates would 


cut cinema 
reduce the 
from the tax. 
The Madras government has also 
decided that the “show tax” col- 
lected from permanent cinemas 


takings—and therefore 
government’s revenue 


| should also be paid by mobile shows. 


Another state to take measures to 
step up its entertainments tax revenue 
is Bombay, where the rate applic- 
able in the city of Bombay itself has 
been demanded for all cities in the 
state with populations over 100,000. 


Eight towns are affected, and 
cinemas there will now have to pay 
tax at 20 or 334 per cent., compared | 


with 12 per cent, previously. 
The Bombay governmem expects 
to take £200,000 in additional 


revenue. 
a a 


A TEAM of East German experts 
was engaged by the Indian govern- 
ment to survey the possibilities of 
building a raw film manufacturing 
plant in India. The experts report 
that the Ooty Hills in South India 
would be an ideal location for the 
plant which is expected to produce 
500 million feet of film every year. 

India’s present needs are estimated 
at 300 million feet which might in- 
crease to 400 million feet. If the 
plant were built, India would be in 
a position to export at least a million 
feet of raw film every year when the 
factory operates full blast. 

Another group of experts, how- 


| 
| 
| 


ever, has already suggested the 
Kodaikanal Hills as the best loca- 
tion. The government has therefore 
not decided as to the location yet. 


THE GOVERNMENT of India 
has turned down the appeal of MGM 
which was refused a certificate for 
its picture “ Tarzan and the Lost 
Safari” by the Central Board of 
Censors on the ground that the pic- 
ture offends African sentiment. 


A CRISIS is brewing in the Bom- 
bay film industry because of the un- 
expected demands for increased pay- 
ments and limitation of hours for 
recording made by the Bombay Cine 
Musicians Association. 

The Motion Picture Producers 
Association was not consulted by the 
musicians, and has asked its mem- 
bers to boycott members of the Cine 
Musicians Association. 


THE NAVJYOTHI Studios which 
have remained idle in Mysore for a 
number of years, are being renovated 
and will re-open early in May. G. R 
Ramiah has finalised plans for shoot- 
ing the first picture in the re-opened 
studios, a film in the Kannada lan- 
guage based on the life of the Mah- 
ratta chieftain Shivaji. 

n e ss 


MADRAS CORPORATION plans 
to levy a tax ranging from ten to 20 
rupees on all advertisement films 
screened in cinemas. 


MALAYAN CENSOR PASSES 874 FROM 887 


FOR A SMALL country with a 
population of seven million people, 
Malaya must hold the record for film 
imports The number and variety 
is astonishing, considering that there 
are no more than 150 cinemas to 
serve 

According to statistics from the 
local Board of Film Censors, in 1957, 
a good average year, 887 feature- 
length films were submitted to the 


censors, and only 13 of these were 
made in Malaya. 
There were also 443 shorts, 355 


newsreels and 421 advertising filmlets, 
all imported. These figures are for 
original prints only. hey do not 
include the extra prints when more 
than one was brought in. 

Nor do they include 16mm. films, 
of which there were 13 features, 317 
shorts and 124 advertising films. 

English-speaking features, 
them topped the list for numbers. 

From the USA came 323, 55 from 
England, 10 from 
France and one each from Africa, 
Australia and Germany. 

Since half the people in the country 
are Chinese, the large number 
Chinese features (305) is not surpris- 


Italy, two from | 


ing. Of the total, 277 came from 
Hong Kong. Others came from Japan 
(12), The Philippines (5) and Formosa 
(4). Communist China sent six films. 
One West German film was dubbed 
in Chinese. 

The Chinese language has several 
different dialects, and 170 of the films 
were spoken in Cantonese, 95 in Man- 
darin, 35 in Hokkien and five in 
Teochew. 

Since nearly one million Indians 
live in Malaya—one-eighth the 
total population—imports of Indian 
films were fairly substantial. Of them, 
77 were in Hindi dialogue, 45 
in Tamil, two in Malayalam and one 


|in Sindhi, 125 in all. 


393 of | 


There were 16 films from In- 
donesia, five from Italy, four from 
France, and one each from Soviet 
Russia, Mexico, Sweden and The 
Philippines. All were in their own 
languages. Two Egyptian films 
arrived and were dubbed into Malay. 

Local film ota (by Keris- 
Cathay and Shaw Brothers) has re- 
mained about the same for several 


| years, and in 1957 totalled 13 fea- 


tures, all in Malay dialogue. 
1957 saw a big increase in the 


number of foreign films dubbed or 
sub-titled in local languages. Japan- 
ese and German films were dubbed 
into Mandarin; Philippine films were 
dubbed into Mandarin, Cantonese 
and Malay ; Egyptian into Malay, and 
French and Italian into English. 


Chinese films had English sub-titles. 
Russian films had English sub-titles ; 
German had English and Chinese ; 
Japanese had English; The Philip- 
pines had Romanised Malay and the 
one Mexican film had English sub- 
titles. 

America and Britain produced over 
90 per cent. of the shorts, and all 
but three of the 355 newsreels im- 
ported. Over half the U.S newsreels 
had Chinese commentaries, whereas 
all the British newsreels were in 
English only. 


Only six features, all American, 
were banned by the censors and later 
by the Appeal Board. They were 
“Garden of Eden,” “ Five Boys and 
a Gun,” “Crime in the Streets,” 
“Untamed Mistress,” ‘* Delinquents 
and “Crazy Stripped Mambo.” On 
the censor’s instructions, 186 features 
were cut. 
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New Chairman 
for N. Lincs. 
Cinematurians 


NEW CHAIRMAN of the Leeds 
branch of the Yorkshire and North 
Lincolnshire branch of the Society of 
Cinematurians is L. F. Brooks, man- 
ager of the Leeds branch of MGM. 
He was elected at last week’s annual 
meeting. 

Philip Jacobs was elected vice-chairman, 
J. E. Bennett (Paramount) hon. secretary, 
Ivor Singer hon. treasurer, and L. Hutch- 
inson, A. Wood, C. F. Walton, 
trustees. F. L. Gummersall is auditor, 
and M. Gilbert, D. Hopton, A. J. Lyons, 
L. Mannix, A. Naylor, F. Poole, T. F. G. 
Rowlison, R. Stuart, A. Stuart, J. Tids- 
well, S. Tidswell and F. Cliflord were 

inted to the committee. 

fore vacating the chair and handing 
over the badge of office to Mr. Brooks, 
L. Mannix received from Clarry Laycock 
of The Picture House, Castleford (chair- 
man of the Castleford Cinema Ball 
Committee), a cheque for £82 10s., pro- 
ceeds from the Castleford Cinemas annual 
ball, which, in turn, he handed over to 
Frank Clifford, the Leeds representative 
of the CTBF, to be sent to the Fund’s 
headquarters. 

Mr. Bennett, as secretary, reported on 
a very satisfactory year’s work, and Ivor 
Singer, backed by Mr. Gummersall, 
presented the treasurer's report which 
showed the branch had funds in hand of 
over £87 and only nine members out of 
70 in arrears with subscriptions. 

The chairman announced that the next 
funcheon would be on April 22, the 
postponed visit from Drummond Scott, 
secretary of the CTBF, and the May 
luncheon was to be linked with the annual 
Golf Competition at Sandmoor on May 
20. The Annual Motor Rally would be in 
June or July. 

Mark Ginsburg, of the Harehills Picture 


| 
} 
| 


House, suggested that the Committee 
should consider entering a decorated 
vehicle, boosting films and cinemas, in 


the Leeds Children’s Day procession, and 
the chairman said this would be con- 
sidered 


‘Express'|CMA 
Film Contest 


A FILM competition has been 
arranged by CMA with the Daily 
Express as part of the national 
advertising and exploitation cam- 
paign for the premiere British pre- 
sentation of the . Todd-AO | film, 
“South Pacific,” next month. 

The contest offers a holiday for 
two in Honolulu plus _ generous 
expenses to a total value of £2,500— 
or the whole sum in cash. 


LYONS SWEETS 
ARE DEARER 


J. LYONS AND CO. is increasi 
the price of its boiled sweets to ioe 
a quarter pound. This affects Green- 
line Mints, Fruitline Lollies, White- 
line Mints, Sherbet Bon-Bons, Fruit 

Barley 


Dessert, Fruit Drops and 
ee. 

e-packed bags—hitherto of 
nominal weight at 9%d.—will be 


increased to the full quarter pound 
to retail at 10d. 

All products dispatched on and 
after March 31 will be labelled at 
the new price, but for a short period | 
after that date orders have been in- | 
voiced at the old price. 
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AIC AND CEA 
DISCUSS $.0 
IN ESSEX 


OFFICIALS of the 
have a further 
Officials of the 


AIC are to 
meeting with 
London and Home 


Coumties CEA branch to dis- 
cuss the eallection of the Sunday 
opening levyin Essex, it was disclosed 
at the AIC council of management 


meeting in Le@ndon last week. 

President Harry Mears said the 
Essex County Council delegated the 
collection of the levy to the London 
branch CEA. For this service, he 
went on, the €EA branch charged 
£1,200 a yeas, which went into a 
trust fund to pay rent, rates and tax, 
etc., for the branch headquarters. 
Some of the money was put aside 
against closure of cinemas in_ the 
area. This extra charge, Mr. Mears 
thought, was wrong. 

He claimed there was no obligation on 
the part of any AIC member to pay any 
more than the amount of the levy—they 
could send cheques direct to the county 
council if they wished, he declared. 

he Bernstein plan for the control of 
films on television was attacked, and Mr. 
Mears asked: *‘ Is it not a fact that the 
CEA has made a suggestion that they 
should work with the KRS in this matter 
of a farthing levy on exhibitors, and that 
it should be a contractual obligation? "’ 


The Press 


He further asked if it was true that 
when the matter was criticised at a CEA 
branch meeting in Scotland the press was 
asked to suppress it. 

ie went on: “* Renters can put such a 
clause in their contracts, but exhibitors 
are not bound to agree to it 

He criticised the scheme 
asking that, with the amount of films 
available for television, would the half 
million pounds which the levy was 
expected to raise be of the slightest use? 

He felt that, if the scheme was started, 
the levy would be raised, and even then 
only a few people could be paid off. He 
claimed the producers wanted the best of 
two worlds, but it 
the circuits with ‘television interests that 
the real answer to the problem lay—the 
producers by not allowing their films on 


further by 


television, and the circuits by not allowing | 


films to be shown on their networks 

““If we could get that,”’ he 
“* then two-thirds of the battle would be 
won.”’ As he saw it, the 


was with them and | 


declared, | 


scheme was | 


SHEFFIELD 


CEA meeting, held on March 31. 


But, regarding Conservative MPs, 
he came away with the feeling that 
while some would individually like to 
a. they must answer 40 the party 
whi 

s. Kirkham, also on the delegation, 
said he thought the more Bae 
questions came from 
Party members, who seemed to have 
a better grasp of the situation. He 
thought the Conservatives went away 
from the subject. 


Right Facts 


Peter Blake said the national press 
had been on the exhibitors’ side this 
year. They had given the right facts 
and in the right way. But, in the 
House of Lords, there was talk that 
cinemas must rationalise themselves, 
instead of the basic fact being brought 
forward of cinemas being taxed out 
of existence. 

A. G. Smeeton, chairman, said by 
and large the deputation was well re- 
ceived, and it showed that progress 
was being made. 

Clir. Gent said that letters had been 
sent by secretary Arnold’ Favell to 
Sheffield MPs to thank them for 
attending the meetings. 

Cllr. Gent then said the general 
council was anxious to ascertain views 
from branches regarding the showing 
of film excerpts on TV. 

Mr. Swain said that Star Cinemas 
were against the excerpts. Mr, Blake 
said he did not agree with this. The 
excerpts gave an enormous free 
advertisement. 

Mr. Favell said that some people 
had told him that they had attended 
cinemas because of seeing excerpts on 
| TV. They had not acquired a regular 
cinemagoing habit, but they were not 
| completely “lost.” 


Suburban Halls 


just a method of making up for the short- | 


fall in the production levy. 
He referred to suggestions by some CEA 
members that the money realised by the 


levy might be used to advertise the | 
industry. ‘*‘ If members believed in the 
scheme, why would they make this 
suggestion? ’’ he asked 

140 Films 

Vice-president H. Orr said that one 


television concern in the last 14 days had 
released 140 films to television, and had 
still another thousand films to dispose of. 

¢ if these films were sold at £2,000 
each,”’ he said, ** that would account for 
£2 million straight away. A 3d. levy for 
five years would be insufficient to buy up 
all the films which are available for 
television.”’ 

Speculation was made as to what action 
should be taken if the oy was abolished 
in the forthcoming budge 

Mr. Mears said the Sone of manage- 
ment would make no recommendation to 
members regarding change of admission | 
prices, but, in his opinion, he felt it would | 
be stupid to even toy with the idea of 
recucing prices. 

It was reported that branches were now 
operating in South Wales and Leeds, and | 
| that since the annual genera] meeting last | 
month 37 new members had joined the 
association. 


Jack Reiss said suburban halls did 
not benejit anything like the first-run. 
| Excerpts were not well presented, no 
was it pointed out how much better 


they would be seen in colour at 
| cinemas. 
Mr. Kirkham said the best policy 


might be to give a decided “‘no” to 
excerpts. Then if television shows 
asked for them again it could be 
stressed that they should be shown in 
an entirely different manner, 

Cllr. Herbert Oliver said it was the 
BBC who got the kudos. So far as 
he was concerned he was disinterested. 

Several members said that the 
showings had deteriorated since they 
were first started. 

Members’ opinions were divided. 
but those who desired continuance of 
| excerpts contended that they should 
be presented differently, and at times 
| not to clash with cinema business. 

Cllr. Gent said at the last branch 
| meeting fears were expressed that. 
| having accumulated the Bernstein 

| fund, producers would press for 

| higher figures for their old stock. But 
4 Bernstein, closely connected with 
1 . held entirely different views, 


Tax Deputation 


‘LABOUR FAVOURS 
ABOLITION’: 


THE DEPUTATION of members who saw MPs on behalf of Yorkshire 
representatives had been well received, said Cllr. Harold S. Gent, at Sheffield 


GENT 


He thought that Labour MPs, seen 


first, were strongly in favour of the tax being t taken off. 


Savoy ‘@ee-c 
New Look 


ABC’s £50,000 modernisation of 
the Savoy, Brighton, was welcomed 
as a courageous sign of confidence 
in the future of the industry by the 
Mayor of Brighton, Alderman Charles 
Tyson, when he officially re-opened 
the cinema. 

“It requires very long foresight to 
give Brighton, with this expensively 
rebuilt cinema, one of the most up- 
to-date cinemas in the country,” he 


said. ‘‘We shall enjoy it, and it will 
be an attraction and a joy to our 
visitors.” 

The Mayor was resented by 


Janette Scott with a golden key, with 
which he symbolically declared the 
Savoy open again, after seven weeks 
of reconstruction work. 

The mayors and mayoresses of 
neighbouring towns were among the 
guests received by William Cartlidge. 
ABC director and general manager. 
He told them that the company in- 
tended to spend a further £10,000 on 
transforming part of the Savoy res- 
taurant into a =e, coffee bar. 


AGREEMENT T0 
CHANGE NAME 


A MOTION by Connaught Films, 


Ltd., of Berners Street, W., to 
restrain Connaught Place Produc- 
tions, Lid., of Queen Anne Street, 


W., from carrying on business under 
their present name was heard by Mr. 
Justice Danckwerts in the Chancery 
Division on Friday. 

Connaught Place Productions gave 
an undertaking, subject to Board of 
Trade consent, to change their name 


to a title not including the word 
“ Connaught.” 
John Arnold, for Connaught 


Films, said the undertaking would 
not oblige the defendant company to 
delete the name ‘Connaught Place 
Films” from any print of the only 
film they had made, “ A Question of 
Adultery.” The motion would be 
treated as the trial of the action. 

C. Slade, for Connaught Place 
Productions, said he agreed to the 
terms of the order. 


SCMA Settlement 


THE SCMA reports that it has 
obtained £107 7s. 6d. settlement on 
behalf of a Devon and Cornwall 
branch member in respect of unrder- 
payment of salary and period of 
notice. 
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CIVIC REOPENING FOR SAVOY, BRIGHTON 


The Savoy, Brighton, an ABC theatre, has been officially reopened after being closed for seven weeks for modernisation. The Mayor and Mayoress of 
Brighton (Alderman Charles and Mrs. Tyson) and the Mayor and Mayoress of Hove (Alderman C. A. and Mrs. Clarke) attended to make this a civic 
occasion. Also there were William Cartlidge ABC’s general manager, and stars Janette Scott and John Fraser. (1) Janette Scott, Mr. Cartlidge, John 
Fraser. (2) Trumpeters from the Central Band of the RAF sounding the opening fanfare. (3) Harry and Mrs. Adley with the Mayoress of Brighton. 
(4) At the Old Ship Hotel after the show—Mr. and Mrs. Cartlidge with the Mayor and Mayoress of Brighton, Councillor and Mrs. A. J. Sadler, Mrs. 
Harry Adley, Stella Sadler, Janette Scott, John Fraser and William P. Cartlidge, son of Mr. Cartlidge. (5) The Mayor and Mayoress of Brighton, 
Mr. Cartlidge, Janette Scott, John Fraser, the Mayor and Mayoress of Hove. (6) The Mayor and Mayoress of Brighton, Mr. Cartlidge and Janette Scott 


KINEMATOGRAPH WEEKLY 
April 10, 1958 


ASSOCIATED BRITISH presents 


There is no way of ignoring the impact on British Films 

of George Baker. Nor can you overlook the man himself - for at 
four-and-a-half inches over six feet Baker is one of the tallest as well 

as busiest of film actors. Born in Bulgaria, son of an Irish-born 

diplomat, Baker ‘cut’ public school to study stage techniques, now brings 
a personal approach to his screen work that has in part been moulded 

by an active background in all phases of show business. 


f Sige 
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AN ASSOCIATED BRITISH CONTRACT ARTISTE + 


The Anthony Asquith production 


Produced by Anthony Havelock-Allan - Directed by Anthony Asquith 
has been selected as the official 
British entry for the Cannes 


Film Festival. 


LYNX FILMS 


EDDIE ALBERT ~- PAUL MASSIE - LILLIAN GISH - JAMES ROBERTSON JUSTICE 


AN ANTHONY ASQUITH PRODUCTION PAUL DEHN DONALD C. DOWNES 


een by GEORGE ST. GEORGE - ANTHONY ASQUITH ANTHONY HAVFLOCK-ALLAN 
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OUR FILMS 
by Fh Billnge 


TWO FINE FILMS KEEP 
THE FOX FLAG FLYING 


BECAUSE of the Easter recess this 
page is ~~ “put to bed” early so 
news of holiday business cannot be 
given until next week, 

The Twentieth Century-Fox banner 
waves triumphantly in the West End. 
It can be seen over the Carlton, where 
“A Farewell To Arms” (Cinema- 
Scope) got off to a great start. It’s 
difficult to get seats for the matinee, 
let alone evening performances at the 
Haymarket house. 

The Fox colours also flutter gaily 
at the Warner Theatre, now that 
“ Peyton Place * (CinemaScope) is in 
residence. ere’s another picture 
which has exceeded the rosiest ex- 
pectations. ‘“* Peyton Place” goes to 
the Odeon Circuit and “ A Farewell 
To Arms "’ to the independents, so the 
split should give no cause for com- 
plaint. 


THERE is plenty of activity at the 
Empire, too, where “ Dunkirk” 
(MGM-Metroscope — British) con- 
tinues its run. The cash customers are 
really going for this war film, which 
is not only first-class of its type, but 
bears a magic title. It’s bound to win 
many more medals on release. 


THERE'S no doubt “ Around The 
World In 80 Days” (United Artists— 
Cinestage) has put the Astoria, 
Charing Cross Road, on the map. The 
theatre was always a favourite with 
the masses, but since Mike Todd's 
stubborn hit arrived, it’s been brought 
to the notice of the carriage trade. 
Social advancement is reflected in its 
lush takings. 


THE MIGHTY DeMille opus, 
“The Ten Commandments” (Para- 
mount—Vista Vision) is also demolish- 
ing class barriers. The “ populars”’ 
and sophisticates willingly queue to 
book at the Plaza. where the film has 
just completed its nineteenth week. 
Incidentally, there won't be a vacant 
seat over Easter. 


GETTING back to war pictures, 
I'm glad to hear that “ Orders To 
Kill’ (British Lion—British) is 
clicking at the Rialto, Coventry 
Street. It can’t stay put for long 


owing to other commitments, but has 
already done enough to cause those 
who have pencilled it in to rub their 
hands. 

a ~ 


UNITED ARTISTS’ “The Quiet 
American ” is scoring fluently at the 
London Pavilion, and its stay has been 
extended. It's adapted from Graham 
Greene’s best-seller, but the author 
allowed its leading characters to be 
switched rather than offend the 
American public. 1 enjoyed the book, 
yet found the screen version equally 
intriguing. Obviously, I’m not the 
only one. 


“GIDEON'S DAY” (Columbia— 
British) has found the going a bit 
hard at the Gaumont, Haymarket. I 
can't think why, because it’s packed 
with lively and exciting action. Any- 
way, I still fancy its chances on re- 
lease. 

Bs a a 


I LOOKED in at the Odeon, Marb!e 
Arch, the other day to pick up 
“Welcome Your Majesty” (Rank— 
Australian), which, by the way, is a 
highly interesting screen record of the 
Queen Mother's tour of Australia, and 
caught the tail end of “ Rooney” 
(Rank—British). The audience gave 
the Irish comedy auite an ovation. 


ALTHOUGH Studio One, Oxford 
Street, seems to do well with any 
kind of film it —_ specialises in 
Disney offerings. he horses for 
courses theory continues to work out 
admirably. “Old Yeller” (Disney) 
took over last Friday week and was 
an immediate success. No wonder, for 
it’s ideal holiday fare. 

fe a 8 

HERE'S a real bit of news, Colum- 
bia’s “* Bonjour Tristesse *’ (Cinema- 
Scope) is definitely in the money. 
Despite a mixed press, it opened at 
the Odeon, Leicester Square, with a 
bang and hasn't looked back. 

© & # 
“INNOCENT SINNERS” (Rank 


—British) smoothly progressed at the | 


Leicester Square Theatre. It has 
neither title nor star values, but 
word-of-mouth advertising stood it 


in good stead. The film must end its 
run today, and tomorrow a very 
different cup of tea, “ Desire Under 
the Elms "’ (Paramount—Vista Vision), 
will be served. 


THE RITZ continues with “ The 
Bridge On the River Kwai” (Col- 
umbia—Cinema Scope—British). Like 
Tennyson’s brook,  there’s little 
reason why it shouldn't go on for 
ever—and it probably will! 


THE CONTINENTAL “ double 
bill,” Gala’s “Street of Shame” 
and Miracle’s “Isle of Levant,” has 
hit the jackpot at the Cinephone, 
Oxford Street. I know, I've seen the 
queues. 


ON RELEASE 


THE BEST of the new releases is 
unquestionably “Carve Her Name 
With Pride” (Rank—British). It has, 
needless 10 say, a Cane 
woman’s angle, superbly emphasis 
by Virginia McKenna’s great per- 
formance in the lead, and this gives 
it an on most other war films. 
The week before Easter is not con- 
sidered the best in the calendar from 
the box-office point of view, but 
“Carve Her Name With Pride” has 
suffered no ill-effects. Far from it! 


THE QTHER war picture, “ Silent 
Enemy” (Independent—British Lion 
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—British), has been a bit disappoint- 
ing. It’s not a flop—what film could 
be with such an exciting story?—but 
it’s just failed to make the top grade. 
Maybe it’s too masculine. 


“THE DUKE WORE JEANS” 
Amalgamated—British),  « 
stable companion to “T 
y Story ” 
Amalgamated—British), is running 
true to form. The youngsters and 
platter fans are going for it, but the 
takings have deteriorated slightly in 
classy situations. 


THE REVERSE is the case with 
“ Wild is the Wind” (Paramount— 
VistaVision), starring Anna Mag- 
nani. It hasn't created a furore 
among the “ninepennies,” but is 
being well received by the more 
discerning. 


AND NOW for a film which 
addresses itself equally to the high- 
and the low-brow—namely, “Chase a 
Crooked Shadow” (AB-Pathe— 
British). A grand thriller, directed 
by that master craftsman, Michael 
Anderson, it's * done very nicely, 
thank you, wherever it’s played. 


ALTHOUGH it didn’t tear up any 
trees, “A Tale of Two Cities” 
(Rank—British), which has just con- 
cluded its run, scored freely enou 
to prove that its star, Dirk r 
is still one of the most popu 
the British firmament. 


MGM'S “Don’t Go Near the 
Water " (CinemaScope) ended on the 
right side. It’s a Navy comedy and 
they’re always a safe bet. 


r in 
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DESPITE American rumours about 
the future of Republic, I'm happy 
to report that the company’s still in 
business there—and how! In less 
than six weeks it’s put out five pre- 
semtable “programmers,” all of 
which have received major circuit 
bookings, and there are many more 
to come. 


STILL TAKING 
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Latest News from the Renters 


Rank’'s Big 


Search For 


Teenage Talent 


IN A CONTEST just launched, 


The Rank Organisation's Gaumont 


theatres are looking for the “ Teenage Entertainer of 1958 


Run in connection with the forth- 
coming Gaumont release of the film 
* 6.5 Special,’ the coniest offers as 
top prize a recording session with a 
major company, £100 in cash and a 
chance of appearing on the TV show 
that inspired the film 

Heats will take place this week in 
Gaumont theatres in Birmingham, 
Brighton, Cardiff, Glasgow, Norwich, 
Sheffield and at the Trocadero, 
Elephant and Castle, London. 

Finals will take place at the 
Gaumont State, Kilburn, on April 18. 

Contestants can rock, skiffle or 
perform in any other style. Judging 
will be on entertainment value 


New Venture 


Anne Heywood and other show 
business personalities appeared at the 
opening of The Rank Organisation's 
first Saturday morning teenage show 
last Saturday. 


This new venture, combining films 


with disc sessions and guest spots, 
made its bow at Shepherds Bush 
Gaumont 


A similar show will be presented at 
Southampton Gaumont this Saturday, 
and the venture will gradually be 
extended to Odeon and Gaumont 
theatres throughout the country. 

Strictly for teenagers, these shows 
will be run in addition to The Rank 
Organisation’s Boys’ and Girls’ 
Clubs 


‘Cattle Empire’ 
Trade Show 


“CATTLE EMPIRE,” a_ 20th 
Century-Fox CinemaScope film in 
Eastman Color, is being shown to the 
trade today (Thursday), at the Rialto, 
Coventry Street, at 10.30 a.m. 


Joel McCrea is co-starred with 
Gloria Talbott, Don Haggerty and 
Phyllis Coates in this story of the 
early days of the cattle barons of the 
South-west 

McCrea plays Cord who loses 


control of his men when after a long 


irck they run berserk and shoot up 
a town 
Charles Marquis Warren directed 


and Robert Stabler produced. 


‘Isle of Levant’ 


Gets U Cert 


BIRMINGHAM magistrates have 
given a U certificate to “Isle of 
Levant "which the British Board of 
Film Censors refused to pass. The 
film has already been given an A 
category by the London County 
Council and an X certificate at 
Walsall. 


pies. 


THEY LIKE 
‘RODAN' 


KING BROTHERS’ “Rodan,” the 
RKO Radio adventure thriller, 
grossed almost half a million dollars 
in the greater New York area 
recently. Opening on a Saturday, the 
film broke records throughout the city 
it 79 theatres. Police were called to 
control crowds in Manhattan, Jersey 
City, Flushing, Hempstead, Forest 
Hills, and other areas 


Now America’s 
Top Frogman 


MGM will trade-show “Underwater 
Warrior” in London today (Thursday) 
at the MGM Theatre, Metro House, 
at 10.30 a.m. and 2.30 p.m. The film 
tells of Commander Francis Douglas 
Fane, of the U.S Navy America’s 
top frogman. Dan Dailey stars 


| Cunard to Show 
| ‘Paris Holiday’ 


me s CUNARD _ Steamship 
Company has arranged with United 
Artists for “ Paris Holiday” to sail 
| aboard the Queen Elizabeth today 
(Thursday) followed by the 

| Mary on May 1 


i 


William Cartlidge, general manager 
of the Apollo, /-dwick, the first prizewinner]in the company’s £1,000 
howmanship contest 


Queen | 
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- Date Set For 
Hammer s 


New Fortress 
Thriller 


“Blood Island’ Is Completed 


| HAMMER FILMS’ drama of a 
| Japanese prisoner of war camp, “The 
| Camp on Blood Island,” with Carl 
Mohner, Andre Morrell, Edward 
| Underdown, Walter Fitzgerald and 
| Barbara Shelley, is to be trade shown 
today, Thursday, at Columbia's Pri- 
vate Theatre, 142 Wardour Street. 
| There will be two screenings, at 10.30 
|} a.m. and 2.30 p.m. 
The film is from a screenplay by 
| Jon Manchip White and Val Guest. 
| It was directed by Val Guest and 
Michael Carreras was executive pro- 
ducer. The world premiere will be 
at the London Pavilion on April 18. 
Provincial trade shows are as fol- 
lows:—Birmingham, Forum, April 
17, 10.30 am. Cardiff, Olympia, 
April 18, 10.45 a.m. Glasgow, Regal, 
April 15, 10.30 a.m. Leeds, Ritz, 
April 18, 10.45 a.m. Manchester, 
Theatre Royal, April 11, 10.45 a.m. 
Newcastle, Haymarket, April 16, 
10.30 a.m. 


‘South Pacific’ 
Sells Well 


SEATS for the Todd-AO show, 
“ South Pacific,” in its early deys at 
London's Dominion, ottenham 
Court Road, may be hard to get. 
Advance bookings are very heavy, 
there is a gala premiere “by invita- 
tion only” on the first night, and 
now comes news that the Jewish 


| National Fund has booked the whole 
Dominion for the third night. 


| The premiere at the Dominion is 


}on April 21, and the film opens at 
the Gaumont, Manchester, on 
April 28. 


of ABC, congratulates Bob Parsons 


BRITAIN’S Griffith Jones and 
Maureen Connell co-star with Ameri- 
can Matec wrence and European 
actor George Mikell in a new British 
thriller recently completed by Fortress 
Films, “Kill Her Gently.” 

Charles Saunders directed Paul 
Erickson’s original screenplay, and 
Guido Coen produced. The film, 
which was shot at Elstree and on 
locations in and around London, will 
be released by Columbia. 

George Sidney and Charles Schnee, 
who have their own independent pro- 
ducing companies at Columbia Pic- 
tures, are combining their talents for 
one picture, “The Hellinger Story,” 
which will go before the cameras in 
June. 

Schnee is writing the screenplay, 
and will produce with Sidney direct- 
ing. Story which is based on the life 
of Mark Hellinger, Broadway 
columnist and motion picture pro- 
ducer, will be filmed in New York 
and at the studio. 

Stephen Bosutow, executive pro- 
ducer of UPA Pictures, has signed 
Gil Turner, Tom McDonald and 
Fred Crippen as animation directors 
of the studio’s full-length feature 
cartoon, ““Magoo’s Arabian Nights,” 
due to go into production this month. 

The trio, who will work on separate 
segments under the overall direction 
of Pete Burness, start their new 
assignments immediately. 

UPA’s new “Ham and Hattie” car- 
toon, “Trees and Jamaica Daddy,” 
has been accepted for entry in the 
forthcoming Cannes Film Festival. 


‘Dunkirk’ In 
The Money 


BIGGEST West End box-office 
success in the post-war history of the 
7 has been Ealing’s “Dun- 

irk. 

A new entry is made also in the 
record books of MGM, for the film 
is doing the best business ever for a 
three-performances-daily picture at 
London’s Empire Theatre. 


“OLD YELLER’ 
PACKS ‘EM IN 


_ WALT DISNEY’S “ Old Yeller ” 
is playing to packed houses at Lon- 
don’s Studio One. On the opening 
night three blind people with guide 
dogs were welcomed as guests of 
honour. 


7 
| Rights Bought 
| COLUMBIA has acquired the 
| screen rights of Willard Motley’s new 
|novel, “Let No Man Write My 
| Epitaph.” Columbia produced the 
a version of Motley’s earlier 


Any 


work, “ Knock 
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REVIEWS FOR SHOWMEN Ber 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Calabuch ... ai ... 93 min.(U) Edmund Gwenn ... Entertaining comedy set in a little Spanish fishing First rate specialised 
(Curzon)—Spanish Valentina Cortese town and full of original situations and amusing audience booking (C) 
Franco Fabrizi incidents. Treatment assured, acting admirable 
and photography more than adequate 
{From Blossom Time Till 88 min. (U) ——. Notably good nature studies of the vast variety of Excellent family booking 
Autumn Frost animals that live in the Hungarian forests abut- (CC) 
(Contemporary)— ting the Danube. Many of the close-ups are of 
Hungarian unusual interest, the colour is excellent and the 
commentary passable 
Gunsight Ridge ... ... 84min.(U) Joel McCrea ... Rugged “ outdoors” describing battle of wits be- Good “ programmer ” (C) 
(United Artists)—U.S Mark Stevens tween forthright agent and cunning hold-up man. 
Joan Weldon Acting virile, direction resourceful, asides 
popular and climax both salutary and showman- 
like 
tlong Hot Summer, The 117 min. (A) Paul Newman ... CinemaScope-cum-Eastman Color romantic melo- Cast-iron popular booking 
(20th Century-Fox)—U.S Joanne Woodward drama, set in a Southern small town, dominated (C) 
Orson Welles by a ruthless tycoon. Story, based on William 
Faulkner's tales, at once moving, sexy and violent, 
players hand-picked, highlights spectacular, 
staging impeccable and star values strong 
{Mysterious Satellite ... 85 min. (U) Toyomi Karita ... Science-fiction thriller photographed in Daiei Color. Good small hall program- 
(Gala)—Japanese Keizo Kawasaki It deals with beings from another world who land mer (C) 
Isao Yamagata on earth and stay to save it from destruction. 
Ample entertainment, but sometimes the story 
is long-winded and irrational 
Showdown At Boot Hill 71 min.(U) Charles Bronson ... Regalscope western illustrating a merciless bounty Good “ second ” (C) 
(20th Century-Fox)—U.S Robert Hutton hunter's sudden change of heart, Plot sombre, 
Fintan Meyler but by-play agreeable, characters sharply drawn, 
action steady and atmosphere convincing 
Teacher’s Pet oe ... 120 min. (U) Clark Gable ... VistaVision newspaper comedy drama about a seif- Capital star light booking 
(Paramount)—U.S Doris Day made editor who gets rapped on the knuckles (C) 
Gig Young while trying to take the mickey out of a comely 
college professor. Acting smooth, direction 
neat, human interest subtle, dialogue smart and 
detail authentic 
*tWelcome Your Majesty 32 min.(U) Commentary by Eastman Color camera record of the Queen Outstanding quota featur- 
(Rank)—Australian Alan Seymour Mother's recent visit to Australia. Treatment ette (CC) 
dignified, editing crisp, photography impressive 
and commentary adequate 
*Woman Of Mystery, A 70 min.(U) Dermot Walsh ... Modest, yet holding, murder mystery melodrama Reliable British offering 
(United Artists)—British Hazel Court giving first-hand account of feature writer’s round- (C) 
Paul Dickson up of counterfeiters. Script a trifle wordy, but 
cast keen, thrills shrewdly spaced and finale 
hectic 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE t IN COLOUR 
THE LONG HOT SUMMER his daughter, Clara, will find a virile husband tributes a vital and sensitive portrayal as Clara, 
Twentieth Century-Fox. American (A). Cinema- and produce a grandson. — Clara's aristocratic Anthony Franciosa thoroughly qanvdnens as the 
Scope. Photographed in Eastman Color. Directed Sweetheart, Alan, is, however, a milksop. Varner 


J i - a Jody, and - Remick tantalises as 
} ; ; J recognises some is Own forthright quatitues “ula. MS supporting players, too, put in xf 
by be pgs" es ae gat ro in Ben and suggests he weds Clara, but Clara work. The clashes between Vener, en aod 
Release not fixed rejects the proposition. Varner puts Bem on the Clara have immense impact, but there are also 
eF ged same financial basis as Jody, but immediately many iender touches. Moreover, the penulti- 
ROMANTIC melodrama, seetiationy sta md 460 J0dy_ and Clara show hostility towards Ben. mate fire sequence is thrilling, and atmosphere 
and finely a = Py - Pattie Later, Jody locks Varner in a barn and sets fire and detail are impeccable. 
Pelion: it blows the lid off a soothing Southern AGF d ee a ce eee Points of Appeal.—Holding story, box-office 
small town, dominated by a ruthless tycoon, j). . . stars, powerful acting, obvious feminine angle, 


father of a weak son and a frustrated daughter. Co Serres See R. -~ of 5 eB lusty comedy, crisp di , tuneful title song. 
The tyrant’s desire for a grandchild and his , Clar ) 


, . =~ i ive backgrounds, CinemaScope and East- 
fallen for Ben and finally she persuades him to  ‘Pressive er pe and Fast 
attempts to marry the wallflower to Pe brash stay and make her his wife. At the same time, man, Color. 

—— Pye = ipal Se —— any Varner does right by Minnie, his mistress for 

the fuse. Its princi ers 


: ears TEACHER’S PET 

in filling the sweeping canvas, and the dramatic ew eee ; . Paramount. American (U Sr at , 

highlights are considerable. Modern Lyceum, Production.—The picture proves in no un- by G o ~" merican (U). VistaVision. Directed 

ill rivet the attention of both men and women. certain manner that fiction can be stranger and 7) €0r 8” wecaton. Featuring Clark Gable, Doris 

Castiron popular booking. more exciting than fact. Its characters, although ay and Gig Young. 10,810 feet. Release 
Sto’ ” Wal Varner, a tyrannical Southern larger than life, intrigue and give purpose to its May 19, 1958 

Pa... 0% returns home to find his spineless meaty drama, relieved by appropriate, if bawdy, CRISP NEWSPAPER comedy drama, pre- 

son, Jody, has allowed Ben Quick, an ambitious, humour. Orson Welles averdoes the Southern sented in VistaVision. 


It’s about a self-made 
college-educated, but 
P tap on the knuckles while iry- 
the mickey out of a comely pro- 


young , to become a tenant drawl, but otherwise his exaggerations pay off as editor who scorns the 
an aie contemptuous of Jody and the Varner, Paul Newman is in his element as the receives a shar 
latter’s pretty pleasure-loving wife, Eula, hopes uncompromising Ben, Joanne Woodward con- ing to take 


16 


fessor. Human interest, as well as humour, 
figures in its expertly carpentered plot, and a 
talented cast, headed by veteran Clark Gable, 
and a highly competent director, see that salient 
facets are held in clear and ager yen 
perspective. Long as it is, it keeps its end w 
up. Capital star light booking. 

Story.—Jim Gannon, tough city editor of the 
New York Evening Chronicle, started from the 
bottom and has no time for eggheads. He is 
invited as guest lecturer at a night school of 
journalism, but sends a sarcastic letter of refusal. 
Later, Colonel Ballantine, tactful owner of the 
Evening Chronicle, instructs Jim to appear. To 
Jim's amazement the professor of the class turns 
out to be an attractive young woman, Erica 
Stone. For fun, Jim enrols under an assumed 
name and soon becomes the innocent Erica’s 
rize pupil. He gets jealous of her interest in 
Joctor Hugo Pine, a psychologist, but Pine is 
merely collaborating with Erica on a new book. 
One evening, Pine and Jim go on a bender, but 
the sturdy Yin sees Pine out. Shortly afterwards 
Erica learns that Jim has been leading her up 
the garden, but by now Jim realises that there 
is something in education. Finally, he and 
Erica acknowledge the value of the other’s point 
of view and decide to marry. 

Production.—The picture smoothly unfolds 
against convincing newspaper office backgrounds, 
but wisely avoids technicalities. Its basic joke is 
liberally embellished and many clever and 
breezy gags, to say nothing of shrewd senti- 


mental touches, punctuate illuminating  dis- 
cussions on the pros and cons of a college 
education. Doris Day makes a most engaging 


blue-stocking as Erica, Clark Gable retains his 
old magic and manages to conceal many of his 
grey hairs as the brusque, yet big-hearted, Jim, 
and Gig Young is likeable and eminently pre- 
sentable as the erudite Pine. A gay night club 
interlude allows for a snappy burlesque number, 
while really first-class dialogue gives the overall 
essential edge. Make no mistake, “ Teacher's 
Pet” is a wow! 

Points of Appeal.—Lively and warm story, 
grand team work by box-office stars, resourceful 
direction, smart lines, strong feminine angle, 
catchy title, VistaVision and U certificate. 


GUNSIGHT RIDGE 
American (U). Directed by 
Featuring Joel McCrea, Mark 
Weldon. 7,609 feet. Release 
not fixed 

RUGGED outdoor melodrama, set in_ the 
spacious ‘eighties. It describes a ding~<long 
battle between a forthright Wells Fargo agent 
and a cunning, ruthless gunman. The villain 
shows his hand early in the proceedings, yet, 
oddly enough, the revelations heighten suspense 
and give additional punch to the salutary and 
exciting climax. Powerfully acted and realisti- 
cally presented, it'll keep the “ninepennies ” on 
the qui vive. Good “ programmer.” 

Story.—Velvet, a hold-up man, gets away with 
theft and murder in a small town by posing as a 
prospector. Mike Ryan, a mysterious stranger, 
rides in, and Tom Jones, the elderly sheriff, 
appoints him his deputy. Velvet raids the local 
bank and there is an immediate demand for 
Tom's resignation. Rosa, Velvet’s dance hail 
cutie, knows Velvet’s secret, but when he 
explains the reason for his turning bandit she 
agrees to remain silent. Meanwhile, Tom 
becomes suspicious of Velvet, but later Velvet 
beats him to the draw. Velvet, desperate, tries 
to grab the proceeds of a train robbery, but 
Mike, who proves to be a Wells Fargo agent, 
settles his hash for good. Mike then accepts 
the office of sheriff and marries Molly, Tom's 
daughter 

Production.—The picture introduces popular 
romance and lively saloon sequences and the by- 
play gives essential contrast to its stern basic 
theme, which, incidentally, has deep pathological 
implications. Joel McCrea scores as the strong 
and determined Mike, Mark Stevens is effec- 
tively sinister as Velvet, and Joan Weldon and 
Darlene Ficlds furnish adequate feminine interest 
as Molly and Rosa. Addison Richards heads a 
highly competent supporting cast as Tom. Its 
penultimate chapters are thrilling, and the 
backgrounds convince. 

Points of Appeal.—Holding siory, above- 
average team, agreeable asides, authentic ex- 
teriovs and U certificate. 


United Artists. 
Francis D. Lyon. 
Stevens and Joan 


A WOMAN OF MYSTERY 
United Artists. British (VU). Featuring Dermot 
Walsh, Hazel Court and Paul Dickson. Produced 
by Edward J. Danziger and Harry Lee Danziger. 
Directed by Ernest Morris. Screenplay by Brian 


Clemens and Eldon Howard. Director of photo- 
graphy, Jimmy Wilson. 6,361 feet. elease 
May 5, 1958 


MURDER mystery melodrama, unfolded in 
and around London. It gives a first-hand 
account of a feature writer's round-up of a ruth- 
less counterfeiting gang and its elusive leader. 
There is nearly as much talk as action, but a 
sound cast, capably directed, enables it to avoid 
flat spots and culminate on a hectic note. The 
masses will find it intriguing. Reliable British 
offering. 

Story.—Ray Savage, ace scribe for “ Fact 
Magazine,” is instructed by his editor to probe 
into the death of working-girl Jane Hayle, pre- 
sumably a suicide. Aided by Joy Grant, his 
boss’s comely secretary, Ray discovers that Mrs. 
Hayle, the deceased's mother, is in a luxury 
mental home. Ray then gains a_ clearer 
impression of Jane’s past. Further investigation 
reveals that Jane was a cali girl and other in- 
formation points to a counterfeiting fring. 
Winter, Jane’s boy friend, turns out to be the 
leader and Ray proves that he killed her. Ray 
brings about the apprehension of the gang and 
Winter, writes his story and receives a pat on 
the back from Joy. 

Production.—The picture invites ts audience 
to string along with the hero as he follows up 
exciting clues and the intimate touch heightens 
effect. Dermot Walsh is never lost for a word 
as the resourceful Ray, Hazel Court cuts a cute 
figure as Joy, and Paul Dickson disarms as 
Winter. The rest of the players are also on 
their toes. Its sense of humour is keen, and 
the fights and final chase are ——— over. 

Points of Appeal.—Crowded , tireless team, 
gay romantic angle, slick denouement, title, 
quota ticket and U certificate. 


SHOWDOWN AT BOOT HILL 


Twentieth Century-Fox. American. (U) Regal- 

scope. Directed by Gene Fowler, Jnr. Featuring 

Charles Bronson, Robert Hutton and Fintan 
Meyler. 6,408 feet. Release not fixed 

HARD-HITTING Regalscope “ outdoors.” It 
concerns a ruthless bounty hunter who experiences 
a change of heart while on duty bent in a turbu- 
lent small town. There is nothing original about 
the tale, but convincing characterisation and firm 
direction give it a new and vigorous lease of life. 
The overall should satisfy most action fans. Good 
“ second.” 

Story.—Luke, a deputy U.S marshal, comes to 
tough Mound City to get Con Maynor, a rancher, 
for murder. There is a price on Con’s head and 
when Con resists arrest Luke, eager for the money, 
shoots him dead. Nobody, however, will , 
a paper as witness of Con’s death because the 
deceased was a free spender. Luke then appeals 
to Sally, waitress daughter of Jill, a saloon hostess, 
but, although she is attracted by Luke, she refuses 
to aid him. Later, Charles, Con’s brother, attends 
Con’s funeral intending to take revenge on Luke. 
Meanwhile, Jill is killed Gums another bout of 

e 


gunplay. Luke feels responsible for Jill’s demise 
and, conscience stricken, prepares to face Charles 
unarmed. Fortunately, further bloodshed is 
avoided. 


Production.—The film vividly depicts conditions 
in a rugged middle nineteenth century Western 
town, but the tenderness of its female characters 
subtly offsets stern fundamentals. Charles Bron- 
son contributes a sensitive, as well as forthright, 
portrayal as Luke, Fintan Meyler shows consider- 
able promise as Sally, and Robert Hutton, John 
Carradine and George Douglas head a sound sup- 

orting cast. Its climax is tense, and Regalscope 
hei htens atmosphere. “e 

ts of Appeal.—Straightforward yarn, virile 
and versatile mazere. adequate staging, promising 
title and U certificate. 


WELCOME YOUR MAJESTY 
Rank. Australian. (U) Photographed in Eastman 
Color. Produced by Stanley Hawes. Commen- 
tary by Alan nee, oe feet. Release April 

13, 


SHOWMANLIKE and concise camera record 
of the Queen Mother's recent historic tour of 
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Australia. Finely photographed in Eastman 
Color, it not only covers all the important cere- 
monies and functions, but also illustrates the vast 
industrial expansion and civic F sa doy made in 
the Commonwealth since Her jesty's first visit, 
as the Duchess of York, 31 years ago. The com- 
mentary is to the point, and the editing and 
camera work first class. Outstanding quota 
featurette. 
Prod .—The picture, made by the Films 
Division of the Australian News and Information 
Bureau, headed by Stanley Hawes, starts with 
Her Majesty being welcomed by the Governor- 
General, Field Marshal Sir William Slim, and 
the Prime Minister, Robert Menzies, at Canberra. 
The Queen Mother is later seen opening the 
British Empire Service League conference, pre- 
senting the Queen's Banner at the Royal Military 
College, Duntroon, and paying homage at the 
National War Memorial. A night rodeo in Queens- 
land and a race meeting at Flemington provide 
exciting diversions, while the scene of the Queen 
Mother receiving the honorary degree of Doctor 
of Laws at Melbourne University furnishes a 
fitting highlight. The film's centrepiece is a giant 
map of Australia formed by students in a_vast 
Stadium and it acquaints audiences with the Com- 
monwealth’s geography. Shining souvenir and 
striking brochure in one, the overall merits the 
widest playing time. 
ts of Appeal.—Subject, treatment, title, 
Eastman Color, U certificate and quota ticket. 


MYSTERIOUS SATELLITE 


Gala. Japanese. (U) Wide Screen. Photographed 
in Daiei Color. English sub-titles. Directed by 
Koji Shima. 7,827 feet 

SCIENCE-FICTION thriller dealing with beings 
from another world who set out to warn earth 
against the dangers of continued use of atomic 
bombs. They stay to help when earth is 
threatened with collision by an uninhabited planet. 
Good small hall programmer. 

Production.—Akt long-winded in parts, 
this Japanese science-fiction subject provides 
plenty of entertainment, and should be an admir- 
able non-horrific subject for the younger genera- 
tion, who thrive on visual scientific mumbo- 
jumbo. Most adult patrons will be confused by 
an irrational story, which requires a little patience 
to disentangle. Its main assets are colour, a well- 
Staged spectacle when the earth is about to be 
scorched, and a lot of unintentional humour 
when the audience finally catches a glimpse of the 
** Monsters.” 

Points of Appeal.—Topicality of subject, U 
certificate, plenty of science-fiction gimmicks, 
colour and title.—T. G. 

CALABUCH 


Curzon. Spanish (U). Directed by Luis G. 
Berlanga. nglish sub-titles. Featuring Edmund 
Gwenn, Valentina Cortese and Franco Fabrizi. 
8,370 feet 

ENTERTAINING comedy set in a little 
Spanish fishing-cum-smuggling village on the 
coast. It centres round an elderly British 
atomic scientist of world-wide reputation who 
finds escape from the cares of the world until 
he is sought for, found, and reluctantly removed 
by a large section of the American . Full 

refreshingly original situations and superbly 
acted by a cast headed by that stalwart of the 
English stage and screen, Edmund Gwenn, this 
is admirable booking for specialised audiences in 


Beory —H dod 
tory.—Having ged the glare of licity, 
Professor George Parkinson makes his wey 
incognito to the remote little town of Calabuch. 
There he befriends an uninhibited young cornet- 
playing smuggler to the extent of sory as his 
uncle-by-marriage and sharing the lock-up 
with him on a_ strict, _in-by-cleven-or-no- 
admittance basis. His simple friendliness 
endears him to all the littl community who 
have no idea who he is, even when he builds 
a ae wing, te prize for the local 
yrotechnic y- resulting publicity 
Meads to the discovery of his er an, by a 
worried NATO and reluctantly he says farewell 
to his friends as he is borne aloft in a naval 
helicopter after the town turned out to fight for 
him to the last_man, if be. 
Production.—The picture is as full of genu- 
inely amusing and authentic situations as 1s an 


continued on page 28 


BEST ACTRESS OF THE YEAR] 


JOANNE WOODWARD to 
The 


Three Faces 
Or Eve 


RE-BOOK IT NOW AND CASH IN 
ON THE MONEY-EARNING 
PUBLICITY VALUE OF THIS 
OSCAR AWARD! © 


Contact your nearest 20th Century-Fox Branch 
and make sure of an early copy—and date her 


next picture THE LONG, HOT SUMMER! 


a 
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OVBIL THORNDIKE - Ch 


Produced and Directed by ANTHONY KIMMINS Screenplay by Al 
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A Belated Attempt to 
Combat TV Menace 


TELEVISION in its various 


g their productions 


any TV 


of the exhibitors 
ilia and 
ledges its full co-opera- 
and finance 
a combined effort to 
side 


As a number of Warner films has | to 
been sold en bloc is possible th ind the invested in 
local exhibitors might extend their The Queensland exhibitors’ associa- 
ban on this company I com- tron ictorian 
panies comtemplating s ir moves | also met 
will also come within the compass of | stand will be 
the bovcott 1948 although a large 
Meetings of employees in the pro- | tion want to ban all theats 
jection field have pledged support to | from 
exhibitors Operators see definite 
threats to their jobs as theatres close 
due to the competition of TV 
One resolution reads * The Al MOMENT 


WH 


bed 


2 kW 


talking 
hemselves belatedly 
threatening boycott of distributors 


The principal activity 


Further, 
ion picture 
to arms < 
they deem necessary 
jobs of ye rt 


group 
seems that a definite 
at least on post- 


| 
Cal 


television 
an easy time of it in / 
that the 

The commercial 
their 
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this stage, but the Australian 
Bi oadcasting Commission, a govern- 
ment body which operates radio sta- 
tions and the two TV stations, ABN 
(NSW) and ABV (VIC.) this week 
tables figures in the House showing 
an eight months’ cost for the two Sta- 
tions of £806,939. On an annual 
basis this should work out at more 
than £1 million. 

The cight months referred to in 
the report are the first eight of opera- 
tion, from November, 1956. The 
seven commissioners who made the 
report said that TV should soon 
create benefits far in excess of anv 
difficulties it might cause. 

The report says: “It would be 
unrealistic not to foresee that early 
predominance of television in the 
| homes of our people, at least during 
| the evening hours, and the relegation 
|}of sound broadcasting and, indeed 
| many other means of communication, 
| such as individual reading, attendance 
at cinemas, theatres and even at 
| public meetings to a lesser place in 
our community life. 

“It is equally clear that there are 
| problems of education which the 
|coming of television has brought to 
light and for which no fully satis- 
factory solution has yet been found 


* On the other hand, it is the com- 
mission’s view that, in spite of 
acknowledged disturbance of certain 
of our traditional habits of home 
life, of education and, indeed, of 
entertainment, religious activity and 
political influence, the new medium 
of television holds possibilities of 
much greater advance in human wel- 
fare than the difficulties - of its 
assimilation might indicate.’ 


The report said that, in spite of its 


limitations and pitfalls, television was | 


opening up a much wide r audience to 


1958 


| services, current affairs, and political 


issues. 

The ABC stations would try to ex- 
ploit “those aspects of television 
which might most properly be 
thought to be the principal care of 
the national service operated at 
public expense.” 

The ABC would develop the work 
of Australian artists, writers and 
composers on TV, but for some years 
it would be “both necessary and 
desirable" to use a_ considerable 
amount of overseas TV material, the 
report said 

ABC's total expenditure for last 
year was a new record of £4,650,000, 


FILM box-offices, which have been 
taking a beating in recent months 
(despite a few exceptions) saw 
promise of better things with the 
release within a day of each other 
of “The Ten Commandments” and 
“The Bridge On The River Kwai.’ 

Thirty-four year old records went 
by the board at the Prince Edward 
when “The Ten Commandments ” 
opened at advanced prices on a two- 
shows-a-day policy. 

All records were broken when 
* Kwai” (at not quite such advanced 
prices) opened at the Lyceum. 

Odd item w as the reviewing of the 
films: while “ Kwai” scored uni- 
versally good reviews, “* Ten Com- 
mandments ” got mostly lukewarm 
notices. Both films are expected to 
stay several months at their respec- 
tive theatres. 

It is rumoured that Hercules C. 
Mcintyre, for several decades the 


vigorous and forthright head of U-I 
in Australasia, will retire shortly as 
| the _Fesult of medical advice. 


All Mazda studio lamps are 


designed to meet the exacting 


requirements of film production. 


They are silent in operation, with a 


5 kW 


light of definite and constant colour; 


® their light sources have high 
Mit intrinsic brilliancy, giving the 
a : powerful light concentration necessary 
if | for efficient spotlight work. 
j Their absolute reliability has 


resulted in their almost exclusive use 
by the British film industry. 


Mazda (ee aaa 


SL SNe pee 


A.E.1. 


LAMP AND LIGHTING COMPANY LTD 


Publicity Department, 18 Bedford Square, London, W.C.1 


4738 
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Plaza, Manchester 


DECOR TO 
MATCH 
THE FILM 


D —= treatment of the auditorium to ‘suit 


film, “ The Ten Commandments" is 

a feature of the £15,000 renovation and 

improvement scheme at the Plaza (formerly the 

Roxy), All Saints, Manchester, which reopened 

with a charity premiere for the British Red Cross 
Society. 

The cinema had been closed for four weeks 
and all the work was completed in the planned 
time; in fact, some of the contractors were 
ahead of schedule. 

Main theme of the decor follows the lines of 
the temple background of the scene in the film 
of the exodus before the gates of Per-Rameses. 
The proscenium legs are treated in gold to depict 
Egyptian columns and the head of the pro- 
scemum has the motif of an Egyptian serpent 
spread across its width. Fianking the pro- 
scenium, the walls are painted to represent 
sandstone blocks. 


Charioteers 


Instead of the sandstone block treatment, 
which might have presented too cold an appear- 
ance, the side walls have been finished in 
cardinal red with murals depicting Egyptian 
charioteers in the Egyptian tradition of bright 
colours and . A smaller Egyptian motif, 
also included, is that of an emblem of one of 
the tribes of Israel. Supporting columns in the 
auditorium have been treated in solid bronze 
paint, with the capitols picked out in blue and 
red. The main ceiling panels are finished in a 
blue of medium strength with the beams in pale 
gold, relieved with a deep red. 

Lighting fittings have been chosen to tone in 
with the decor and yet be adaptable to other 
decorative treatment. The brass wall fittings 
are of torch design with flambeau shades. The 
five-light ceiling fittings harmonise with the 
sc 


Proportioned 


By bringing the rear wall forward 22 fit., the 
auditorium has been made better proportioned 
and more intimate. Total seating qe of 
the stalls and circle has been reduced from 1,750 
to about 1,300. New seats have been fitted in 
the circle and those in the stalls renovated and 
where necessary renewed. 

Carpeting of the auditorium is red and black. 
GB-Kalee was responsible for the seating and 


The 
IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 
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The new canopy at the Plaza, Manchester, and the striking publicity banners 


carpeting contract; altogether about 800 yards 
of carpet (27 in. to 54 in. wide) were supplied. 
The proscenium curtains are red velour appliqued 
with gold. 

Projection equipment, including the Simplex 
machines, has been overhauled and Wesirex 
Mirrophonic sound equipment installed. The 
new Smith Harkness screen is 30 ft. 6 in. by 
17 ft. 6 in. The throw from the projectors to 
the screen is about 120 ft. 

On. the first floor level a room has been con- 
verted into a tea and coffee room, furnished 
with Lloyd Loom furniture. There is a bar 
equipped with a Jackson boiler. Accommodation 
is provided for about 150 people. The decorative 
treatment of the ceiling is in shades of deep 
powder blue and dove grey, with the fibrous 
plaster cornice embellished in gold; two of the 
walls are finished in a soft peach shade, and the 
remaining walls have an off-white stencil motif 
on a soft peach background. 

In the foyer a soft drinks bar has been pro- 
vided near the foot of the main staircase, and 


continued on page 22 
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Detail of one of the unusual mural decorations 


ON THE JOB FOR 


Decorating « Painting « Plastering 
French Polishing « Parquetry Floors 


Joinery ¢ Fibrous Plastering 


G. F. HOLDING LTD. 


11 WITHINGTON ROAD, BROOK'S BAR, MANCHESTER. 


Tel. : Moss Side 1211 
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Luxury With 
Atmosphere 


at Paris-Continental, Coventry 


OVENTRY’'S newest cinema, the Paris- 

Continental in Far Gosford Street, has been 

specially designed to provide luxury, com- 
fort, colour and an intimate atmospher 

It was opened last month by Coventry's first 
woman Lord Mayor, Alderman Mrs. Pear! Hyde, 
with a personal appearance by the Hungarian- 
born actress, Eva Bartok, whose film “‘ Her Crime 
was Love ” was in the opening programme 

At the invitation of Major N. Dent. managing 
director of the company which bought and 
modernised the cinema, formerly the Crown, 150 
guests attended a reception before the gala open- 
mg. 

Paris-Continental is the second cinema in 
Coventry catering for the growing number of 
people who enjoy Continental films 

The former Crown cinema building has been 
converted at a cost of about £20,000 The Crown 
was a 750-seater and everything, except the walls, 
has been rebuilt The new seating is for 600 
and the extra space has been used to create a 
foyer with two sets of double doors 

Among the added amenities is a powder room 
and a cloakroom, which has a full-time atten- 
dant 

Foyer and interior are decorated in contem- 
porary style and small particles of mica in the 
facing of the cinema-front give a luminous 
quality 

Blue neon lighting has been used for the motif 
of the Arc de Triomphe and the Eiffel Tower 
which, with the name of the cinema in white 
fluorescent tubing, surmounts the canopy over 
the entrance 

Inside, the new seats in ocelot fabric provide 
comfort, while the cinema is fully carpeted in 
black and scarlet 

There is stadium-type seating. The new cinema 
has a 30 ft. wide screen with side, top and 
bottom masking 

Main contractor for the rebuilding operation 
was A. W. Gibbons and Son, builders, of 
Coventry 


Plaza, Manchester 
—continued 


opposite the entrance doors there is a new sales 
kiosk Carpe 1g of the foyer and staircase is a 
red and gold design. The lower ceilings have 
been treated in pale blue and deep peach 
embellished with gold and red, and the ceiling 
over the circle stairways finished in a deep mid- 
night blue with some of the panel moulds 
embellished with pale gold. The wall areas are 
fimshed in a medium warm peach shade with 
the pilasters cardinal red and gold, relieved with 
irrow flanking stiles in two shades of blue 
No structural alterations have been made to 
the outside of the theatre, but the frontage has 
been brightened by a double-sided vertical] re 
ncon name sign with 2 ft. letters. The canopy 
has been modernised; at each end there is an 
ernally illuminated box fitment for the 
of the programmes The wunder- 
ci Ming is neor Exterior publicity for 


: Commandments " includes two 40 ft. 
by 5 ft. and two 35 f nners, and two heads 
of the principal characters 

Decorations, plastering and joinery work at 
the Plaza were carried out by G. F. Holding 
Lid., Withington Road, Manchester, 16, which 


this y« celebrates us golden jubilee 
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Right : The Paris 
motif, outlined in 
neon, is a feature 
of the front of the 
new Paris-Con- 
tinental, Coventry. 
Below : The audi- 
torium has a vault- 
ed roof and the 
proscenium fills 

the entire width 


Foyer of the Plaza, Manchester, showing the new sales kiosk and imposing staircase 
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Main Contractors 


A. W. GIBBONS ano SON 


The Paris Cinema 


Coventry 


FURNISHINGS 
AND EQUIPMENT 


a tne eee 8 2 


2 Ree 


BY 


OSWIN GROVE | 
WYKEN ----- 
COVENTRY 


= Gaumont-Kalee Projection and Sound 
Equipment. 


m‘Varamorph’ variable prismatic 
anamorphs with special anamorphic 


SPECIALISTS. IN THEATRE ren St ln 


and m ‘Westalite’ Rectifiers. 
m™ Harkness Stereo Screen. 
BALLROOM CONSTRUCTION m Magnascopic Screen Frame. 
m= Stage Curtains and Curtain Tracks 


with electric control. 
' 


Telephone: WALSGRAVE-ON-SOWE 2503 


m Seating. m Carpet. 


G.B-KALEE LTD 


WE ARE WELL KNOWN FOR Mortimer House, 37-41 Mortimer Street, London, W.1 
SPEED AND GOOD WORK 


Branches : 


BELFAST, BIRMINGHAM, CARDIFF, GLASGOW, LEEDS, LIVERPOOL, 
MANCHESTER, NEWCASTLE 


A member of the Rank Precision Industries Group 


EIRE AGENTS: ALLIED CINEMA SUPPLIES LTD., 97 MIDDLE ABBEY 
= = —— | STREET, DUBLIN. 
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Talking 
TECHNICALLY 


WO very busy people these days are Sydney 
Swingler and Bob Pulman of CMA. They 
have on their shoulders technical responsibility 
for the Todd-AO presentations at the Dominion, 
Totienham Court Road, and the Gaumont, Man- 
chester, and for Cime-Miracle at the Odeon, 
Tottenham Court Road. ( Around the World 
in 80 Days,” is, of course, being shown in a 
modified form of CinemaScope, and not 70-mm.) 
Frank Durban, of Brockliss, tells me that the 
Manchester installation is already completed, 
and that at the Dominion will be completed by 
the time these notes appear. 

When I saw Todd-AO 18 months ago at the 
Photokina, Cologne, I felt that m had great 
possibilities, but the effect was marred by the 
excessive amount of re-reflected light, due largely 
to the deep curvature of the sercen. It may be 
assumed that this fault will be overcome, prob- 
ably by the characteristics of the Perlux screen. 

Cine-Miracle is, of course, a modified form 
of Cinerama, 


KKK EK 


using three films but a single pro- 
jection room—it's all done by mirrors. Theoreti- 
cally, there is no reason why such a system 


should not be perfectly satisfactory, and indeed 
we have seen from the Delrama that mirrors 
have definite advantages over lenses. 


| HEAR of yet another wide-screen process, 
this time projected from a single 35-mm, 
film. The idea is virtually a revival of 3-D 


THE IDEAL KINEMA 
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PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


> = » > . > » 
Projection The mercury rectifier de 


scribed last month was the 

first type of rectifier to be generally installed in 
cinemas in this country, and it is still the most 
widely used. Its only serious competitor today is 
the metal rectifier—a title which is a little mis- 
leading, because its active element is not actually a 
metal but one of that peculiar class of substances 
known as semi-conductors 

Every metal is a conductor of electricity, which 
means that it has a few free electrons floating 
around, the regular movement of which constitutes 
a flow of current. Non-conductors or insulators 
have no free electrons. But semi-conductors of 
the type used in rectifiers have a shortage of 
electrons—gaps where electrons ought to be but 
aren't. This fact makes them behave in quite a 
curious fashion 

Imagine a piece of metal in close contact with a 
semi-conductor of this type. Electrons can flow 
from the metal into the semi-conductor and fill up 
any gaps; but there are practically no free electrons 
that can flow back from the semi-conductor into 
the metal, therefore current can flow in one direc- 
tion only. This, let me emphasise, is a very simplified 
idea of how a semi-conductor acts as a rectifier, 
but it indicates the basic principle. 

The first type of metal rectifier was the Westing- 


principles: the picture is split down the centre, 
and the two halves are rotated 90 deg. and 
projected side by side on the screen, giving 
an aspect ratio of nearly 3 to 1. 
The snag is, of course, that a 35-mm. film 
simply has not the resolving power to cover a 
screen, say, 70 ft. in width, without intolerable 
loss of definition. Until a film of much finer 
grain than at present can be produced, we must 
accept the fact that if we want an over-size 
picture we must have an over-size film. 


FPODD-Ao is being projected with the Mole- 
Richardson lamp, marketed by GB-Kalee, 
which burns up to 130 amps. and has an output, 
it is claimed, of 50,000 lumens when showing 
70-mm. film. The Motion Picture Exhibitor 
reports from America a new Strong arc lamp, 
claimed to be the most powerful Ey yy arc 
ever made, having an output of lumens 
through the Todd-AO aperture. 

The lamp is fundamentally a modification of 
the Swiss Gretener lamp, which I have pre- 
viously described in these pages. The arc is 
stabilised and intensified, not magnetically, but 
by means of an air blast; the consequent change 
in shape of the light source means that light 1s 
radiated over a wider angle, and a double- 
mirror system is used, like that recently demon- 
strated with the xenon lamp. A 21 in. main 
mirror is supplemented by a 6 in. spherical 
reflector behind the positive crater. 

The use of an air blast makes it no longer 
necessary to rotate the positive carbon. 
trim used consists of a 10-mm. positive and a 
7/16 in. (11-mm.) solid negative—a most strange 
combination. The arc burns at 140 to 160 amps., 
70 to 78 arc volts. 


YHEN I recently saw mg Swingler, 
mentioned to him reports from America 
that 3-D was being revived ; i. was inclined to 
agree that the time might be ripe to wipe the 
grease off some of the costly equipment made 
for showing such films. 

Two Universal films have, it is stated in the 
American press, been shown successfully, and 
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Drydex T20 or T21 cells, or their equivalent 


a third is shortly being reissued. It is 
out that to most teenagers 3-D films wou 
novelty. 


I have always been convinced that had the 
third dimension been properly studied and films 
had been made on scientific principles, and had 
the projectionist been given the see and 
the training to show them fy wa (as anieet 
he was in a few theatres), 3 
made the grade. I still believe that if the — 
productions (in which some of the AP faults 
were corrected) were reissued and were pro- 
perly projected, there would be renewed interest 
among the public. But any idea of reviving the 
— in your Lap” business is doomed to 
ailure 


inted 
be a 


AFren a year devoted to projection trials, 
the BSI has now issued a British Standard 
(BS2954 : aR for screen luminance for the 
projection of 16-mm. film 


The ee aa en recommenda- 
tions on the est ~— of screen 
luminance at which a film should be projected, 
and on a maximum amount of stray light that 
should be permitted to fall on the screen. 
standard includes recommended methods for the 
measurement of the level of luminance and stray 
light by visual photometer.—R.H.C. 


house copper-oxide, which is still used for low- 
power rectification such as in amplifiers. But for 
power rectifiers, selenium is more efficient because 
it will work at higher temperatures. The modern 
cinema rectifier consists therefore of plates of metal 
coated with selenium. 

The ideal rectifier would of course not get hot 
because it would have no resistance whatever in 
the forward direction and an infinite resistance in 
the reverse direction, so that no reverse current 
would flow. But ideal things rarely exist in this 
world, and there is a certain forward resistance 
which makes the plates get hot, and there is not an 
infinite back resistance, so that there is a certain 
but very small reverse current. 
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”y 4 The mercury rectifier as we 
Electricity all know not only rectifies 
current—it produces quite a lot of light. Actually it 
originated from a form of lamp—the Cooper- 
Hewitt mercury tube, which consisted simply of a 
long glass tube, 2 ft. or more in length, with an 
electrode at each end and a small quantity of 
mercury in it. 

Just as in the rectifier, a spark was produced in 
some fashion (in the simplest form just by tilting 
the tube and making and breaking contact between 
the mercury and an electrode) and the mercury gave 
off a vapour which was able to carry current, so 
that the lamp lit. The light was of the same blue- 
green colour that comes from a mercury rectifier, 
but it was once quite widely used for studio lighting, 
although of course it was quite unsuitable for 
projection. 

But just before the war we saw a different type of 
mercury lamp which was in fact used for projection. 
The Cooper-Hewitt lamp had a very low vapour 
pressure, but the Philips high-pressure lamp—to 
mention one type only—had a very high pressure 
and was very small—the actual discharge was only 
} in. ~~ the lamp was actually a tiny piece of 
quartz tube with a bore of about % in. 

The lamp carried a current of 2 amps., and the 
vapour pressure rose as high as 100 atmospheres— 


1,500 Ib. per sa. in. This high vapour pressure had 
two results: first it increased the resistance of the 
vapour = so that a pressure of SOOV was needed 
for the lamp to burn (the consumption being thus 
1 kW) and still more to ignite: and the colour of 
the light was improved—a small amount of red 
light was added. 

Unfortunately the light, although very efficient 
for black-and-white films, was still unsuitable 
for colour—a pillar-box became a dingy maroon. 
And so innumerable experiments were made with 
fillings other than mercury—these we will discuss 
next month. 


oO Oo oO 


. . We have now examined 
Amplification be fot 


superficially—the whole of the amplifier circuit 
from the photo-cell to the output stage. There 
remain only the connections to the speakers. 

We have already seen that the output valves, 
connected in push-pull, feed through a centre-tapped 
transformer to the speakers. In addition to the 
output to the stage speakers, there will probably be 
a second output winding for the monitor speaker. 
An alternative system is to have a completely 

- amplifier for the monitor speaker; in case 
breakdown of the main amplifier this monitor 
amplifier is large enough to run the hall speakers in 
an emergency, so that no stand-by amplifier is 
needed. 

Two controls are necessary, one for change-over 
from one projector to the ot er, and the second for 
controlling the sound volume. Earlier systems used 
a two-way fader connected after the pre-amplifier, 
but it is nowadays more general to use a two-way 
switch in this position, and a volume control or 
fader at a later stage. 

And so our main speech current travels along 
a ey in the roof void—down to the 

akers on the stage. These speakers comprise 

high-frequency horns—in modern systems of 
he multiple type—and the low-frequency cones; 
the speech currents must be se ere out according 
to the frequencies. This is effected by the change- 


continued on page 27 
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The Rank Organisation presents TODD-A0 


—projected, of course, on the we: 


PHILIPS 


MULTI-PURPOSE 
70/35 mm. PROJECTOR 


which has been installed by 


Circuits Management Association at the 


DOMINION THEATRE 


Tottenham Court Road, LONDON 
and the 


GAUMONT THEATRE 
MANCHESTER 
Other installations will be announced shortly. 


This superb projector is capable of running either 
70 mm. Todd-AO films with six magnetic sound 
tracks, or 35 mm. films, normal or anamorphic, with 
optical or magnetic tracks. It is a simple matter to 


convert from one gauge to the other. 


The Philips 70 mm. Projector, which has been in- 
separably linked with the showing of Todd-AO 
films in America, Asia and Europe, enhances the 
reputation gained by the FP.7 projector, already 
installed in many British cinemas. 


THE PROJECTOR BUILT TO MEET FUTURE STANDARDS OF CINEMA PRESENTATION 


Sole Distributors for Great Britain for Philips Electrical Ltd 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 
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AUTOMATIC 


| 
CUE-DOT |¥ 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


MARKER 


| 3 
16 mm ° P 12 Poraeat Cinema and Theatre owners all over the country 
Ds, . have realised that for price, quality and service, 
and —— Fix A ] we are more than competitive—and they're buying 
i ae more and more seats, carpets, curtains, 


and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


Models 


pe ANT att 


Ask our representative 


@ Applies 4 small (.042 to call 


perfect cue marks simultaneously 


2 necator 


@ ideal for Television and Wide Screen presentation 
@ Interchangeable plates for positive and negative film 
@ Cannot damage the film 

Til uted Leafl Manufacturer 


GENERAL BUILDING & THEATRE EQUIPMENT [D. 


STOLL OFFICES _* LONDON COLISEUM * W.C2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Scottish Representative 
THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 


ROBE RT RIGBY LIMITED 
PREMIER WORKS 
NORTHINGTON STREET + LONDON + W.C.1 


a Apetiac i AMIS  « 


unitarc Mhner 


—a Genuine Econotzol 
HEWITTIC RECTIFIER 


for the Smaller Cinema 


TURNER 


-—the basis of good | 
SHOWMANSHIP 


es 


ITHOUT sacrifice of quality or efficiency, 

the Hewittic UNITARC MINOR provides 
for the smaller cinema, the major facilities of the 
jamous Unitarc rectifier, at lower cost 
Measuring only 15” x 18” x 34” high, it is 
conveniently installed alongside its projector 
snd provides an instantly adjustable arc supply 
ip to 45 amperes D.C 


@ Installation costs negligible. CHAIRS 
@ Automatic starting. CARPETS 
@ No idle-running costs — rectifier 

functions only when arc is in operation. CURTAINS 


@ Modern in design and construction. 
@ Backed by over 40 years’ Cinema 
Rectifier experience 


Send for Publication No. R213. 


| 3 Heit Rectifiers } Bin meme, WOW. TURNER & CO. LTD. 


STATION RD., NORTHFIELD 28 NEWMAN STREET 
BIRMINGHAM 31 LONDON, W.1 
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Projectionists' 
School—contd. 


over network, contained sometimes in a box on 
the stage, or occasionally in the projection room, 
the latter permitting each speaker to be tested 
individually from the box. 


We can see from the sketch that in the case of 
the HF connections the low frequencies are attenu- 
ated by the condenser and short-circuited by the 
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Cross-over Network 


7 © eteee Tt 7 | tT TTT 
Zz0}- 
IB 
ok 
4k 
12h 
nd OVERALL RESPONSE OF 
8r CROSS OVER NETWORK 
Ce WITH HE & LE COUPLING 
4k TRANSFORMERS 
© | CONSTANT INPUT Sy 
2 Odb=l2-5 MILU-WATTS 4 
4k. 
of 
CYCLES/SEC 
3040 0080100 200 1900 2900 ~5000 10000 


Response of Cross-over Network 


choke, while in the case of the LF connections the 
high frequencies are attenuated by the choke and 
short circuited by the condenser. 


By the choice of the correct values for these 
components, this circuit gives to each speaker a 
fairly level response up to an abrupt cut-off. At 
a certain point the signal strength in the two sets of 
speakers ts equal, and this is known as the cross- 
over point; this is made clear by the curves repro- 
duced. 


For Easy Cleaning 


TEW Welbeck, Ltd., is introducing a machine 
4 specifically designed for the easy cleaning of 
large floor areas. This model has been produced 
to meet the widespread need for an efficient 
machine of this type, not only in industry, but 
for cinemas, dance halls, banquet halls and other 
public buildings with large floor areas which have 
to be frequently cleaned. 

The New Welbeck “ Floor Master” models 
are fitted with two or three detachable twin 
turbine power units, and the adequately sized 
canister is mounted on a three-wheel trolley 
giving easy control and manceuvrability with the 
handle fixed at the rear of the machine. 

One of the main features of this model is the 
detachable short large-bore rigid-extension tube 
and wide nozzle at the front which sucks dust 
and other litter from the floor speedily and effi- 
ciently. It is only necessary for the operator to 
guide the cleaner over the floor. It can also be 
used with a flexible hosepipe and accessories for 
overhead cleaning. 

All New Welbeck industrial suction cleaners, 
including the new model, are suitable for use on 
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Homework 


1. A metal rectifier is delivering 50 amps. at 40V. 
The plates have a forward resistance of 0.1 ohm, 
and a reverse current flow of 0.15A. What is its 
efficiency? (This question relates to the plates only, 
and not to control or smoothing circuits.) 

2. A 110V 750W projection lamp is required to 
run on 240V DC mains through a resistor. What 
must be the value of the resistor, and what power 
will it dissipate? 


3. A 15-step fader introduces an attenuation of | 


2 db per step. What proportion of the total sound 
output will be reproduced at the 10th step? 


no o o 
Answers to Last Menth’s 
Homework 


1. First there is a small loss in the transformer. 
The chief loss, however, is the voltage drop in the 
discharge between the mercury and the anodes, 
which appears as heat and light. The exciter anodes 


consume a small current, and in addition there is | 


a very small reverse current. 


2. The life of a projection lamp is inversely 
proportional to the twelfth power of the voltage, 
therefore: 


L 1000( Fs) 7 


log 110 2.0414 
115 2.0607 
1.9807 
rr 
1.7684 
1000 3. 
586 2.7684 


(In multiplying by 12 to get the 12th power, say: 
8 twelves are 96, carry 9—9 twelves are 108, 7 carry 
11, 12 times-1 are-12 plus 11 =1.) The answer 
is 586 hours. 

The light output is proportional to the fifth 
power of the voltage, therefore to ( 15 


110 
log 115 2.0607 
i110 2.0414 
0193 
5 
1.248 0965 


Therefore the light output is increased by roughly 
25 per cent. 


3. The dropping resistor to HT +2 must drop 


100V at 10mA., therefore: 
E 100 
R 7010 10,000 ohms. 
The resistor to HT + 3 drops 200V at 5mA, therefore: 
E 200 : 
R 7 005 40,000 ohms. 


any Standard voltage (lighting circuit). Special 
low-voltage power units can be supplied ranging 
from 24 volts (for battery supply). Power units 
for 50 volts, 100 volts and 110 volts are also 
available, 


BRANCH MOVES 
FOR GB-KALEE 


LAST WEEK three GB-Kalee branches moved 
to new premises. 

Liverpool branch moved to Caledonian Build- 
ings, 14, Tithebarn Street, Liveqpool, 2 (Liverpool 
Central 8956/7); Manchester branch to 4, St. 
Mary’s Parsonage, Manchester, 3 (Blackfriars 
1428/9); and Cardiff branch to 67, Queen Street, 
Cardiff (C (Cardiff 20261). 
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Newcastle ; 52 Stowell St. 
Cardiff: 99 Cathedral Ad. Tel.; 31609 
Glasgow: 130 Renfield St. Tel.. 7508/9 Douglas 


MODERNISATION L'’: 


SPECIALIST CONTRACTORS 


@ tecnica 
29 Hanover St. 
Batley, Yorks. 
Tel.: 754 __ 
SALES ; 


Whirlow Lane, 
Sheffield, 11. 


Tel. : 25539 


Tel.» 72692 
DECORATIONS Fibrous Lighting, 
= Joinery, Furnishings 
London : Midlands : 
23 Fir Grove, 16 Phipson RAd., 
ee Malden, Surrey Birmingham, 11 
: Malden 0389 Tel.: South 0485 


oT SORBO 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings. 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support. 


All enquiries to. 


SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 
(One of the P.B. Cow Group) 


FRANK WOOD (Decorations) LTD. 


26a Water Street, Huddersfield 
Tel.: Huddersfield 2844 Brighouse 1690 


~aintin Specialists 
,-T 


In order to help our friends in the Industry 
in all parts of the country during these diffi- 
cult times, we make this Special Offer 


NOTE 
ONS 
REDECORATIY. 


10/6 per seat 
TWO COATS FLAT OIL PAINT 
TO AUDITORIUM AND FOYER 


Have you obtained your Copy of the 


1957 EDITION 


KINEMATOGRAPH YEAR BOOK 


NOW available 
PRICE £2.2.0 


Apply at once to: 
THE PUBLISHER 
KINEMATOGRAPH WEEKLY, 6 Catherine Street, W.C.2 


SHIP CARBONS | 
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AS REPORTED in last week's 
KINE., cinema admissions last 


BIG CINEMAS WORST HIT 
BY FALLING BOX-OFFICE 


NUMBER OF CINEMAS EXHIBITING FILMS AND AVERAGE NUMBER OF 


ADMISSIONS PER SEAT 


Variety Club 
All Set For 


Convention 


VARIETY CLUB _ personalities 
who are to act as chairmen and in 
other important capacities at social 
functions at the club’s International 


year were the lowest on record. 
ag = Trade figures show that 


| Number of cinemas 


Average admission 


ing a 7.6 per cent. increase on 


Convention in London on April 22- 
25, are announced by convention 


seat 
the 915 million admissions were ns. ee =. = __ | chairman James Carreras. 
186 A. (17 per cent.) below ” Fess Fourth | | 1957 International European Representa- 
1956 and the figures for the last ee De- 1950 1957 | as per | tive C. J. Latta will take the chair 
quater showed a 22 per cent. i9s0 | 1957 | | | “F969. | at the opening luncheon, at the Savoy 
rop. hited Bos) Se eee See i ee 

The tables for the fourth Region | | of honour will be Mr. John Hay 
quarter of 1957 show that for Northern 418 a8 | — 353 261 | 74 Whitney, the American Ambassador. 
average admissions per seat the a ens — = | = - — 3S At the evening’s Welcome Banquet, 

oO MiGia i 
-sized cinemas (1,251 to 3 pi. 222 a1 il 295 335 80 at the er ig oo the 7" 

1,500 seats) and the gest = London and South Eastern 658 585 3 | «3ST 250 | 70 |Mayor and Lady Mayoress 
cinemas (more than 2,000) showed = Southern 206 | 189 S ioe 246 | 79 London, Sir Denis and Lady Trus- 
the greatest decline -68 per cent. South Western : 255 230 | 25 | 320 242 | 76 cott, and Earl and Countess Mount- 
of the 1950 figures. Midland wes | ie | 37 | a9 | 23 | 66 | Batten will be guests of honour— 

The East and West Ridings and =), 348 32 | 6 | 2@2 319 78 Chief Barker Sir Tom O'Brien will 
Midlands were erGost wae with — Scotland 600 560 40 | 317 232 73 a cag _—_ a 
66 per cent. while ‘astern tta will again officiate 
region returned , Size of Cinema the luncheon given by the Associated 
the 1950 figures. ieerienaines ot famed = einanisa 4 74 | British Pceees Corporation at 

Average takings for each 50-750 1,048 879 | 169 | 302 227 75 Elstree Studios, on April 23. 5 
edmintes were, of course, highest —_751-1,000 883 793 | 9 | 321 225 70 Past Chief Barker Bob Wolff will 
in cinemas—32.3d, —1,001-1,250 590 546 44 | «#329 233 | 71 “do the honours” at the Thursday 
an ie. of 6.6 per cent. on = |,25!-1,500 = 326 12 333 227 68 luncheon, at the Savoy, and chairman 
the fourth quarter of 1956. By ot pind fon | tea | - 4 = 4 for the Wednesday evening supper- 
area the London and South Gyer2,000 | 207 200 | 7 | 366 250 6g | dance at the Savoy, and the Thurs- 
Eastern regions had the highest Bess ae ; =H Se ——| eel __|day evening dinner-dance at Gros- 
average with 32.3 per cent., show- Al! cinemas 4,583 | 4,142 441 331 | #234 | 71 venor House, will be undertaken by 


the fourth quarter of 1956 Source: Statistics Division, Board of Trade. 


CINEMAS: SUMMARY OF ADMISSIONS AND TAKINGS, ETC. 
ANALYSIS BY SIZE OF CINEMA AND REGION 
(Per cent. change on 4th Quarter, 1956, shown in brackets) 


Crewmen Bill Butlin and Monty Ber- 
man. 

Jim Carreras will himself be in the 
chair at the Heart Award Dinner on 
the closing night of the convention. 
at the Dorchester, when the Duke of 


Number of Admissions Average admissions Gross Takings 
£°000 


Average Takings 


Edinburgh is to be guest of honour 


Cinemas (thousands) per seat | a ay me cents "ies. accepted 
= ° oo) ee Oe we Ele es — | an invitation to be a special guest at 
Size of cinemas (number of a luncheon-banquet for = 
seats) | > i nin g 
250 and under 140 4171 | 18.7 | 40 | (17.5 mice) 2s los |S = OF ee 
251-500 819 15.316 | (—17.4) | 48 | (145) 1,321 (—12.6) 20.7 (+ 5.9) Pp 
501-750 879 26.427 | (—22.6) | 48 (—17.0) | 2°352 | (—16.3) 21.4 | (+ 8.1) There will be 803 overseas visitors 
751-1,000 793 32,356 (—23.3) | 47 (—18.1) | 2,979 | (—17.4) 23.1 (+ 7.8) | from America, Canada, Mexico and 
1,001-1,250 546 29,352 | (—21.5) 48 (—19.2) | 2,999 | (—15.7) 24.5 (+ 7.4) | Ireland, who will join with 200 British 
1,251-1,500 326 21,075 | (—23.2) 47 (—21.0) | 2.343 | (—15.8) 26.7 (+ 9.6) . vention, the main 
101 -1.750 255 2828 | (—218) SI (—20.4) | 2502 | (—15.6) 28.8 | (+ 7.9) pa aay 7 Sauk on be or tee 
1,751--2,000 184 18,136 | (—24.1) 53 | (—21.9) | 2.331 =| (—16.9) 30.8 (+ 9.5) | PUmpose & 
Over 2,000 200 24.857 (—120°8) 53 (—20.4) 3,351 | (—15.5) 32.3 (+ 66) | additional means of raising money 
. —|-——-- —_—____|—____—_ | for needy children by the 37 clubs 
Administrative region affiliated to the Variety Clubs Inter- 
Northern 418 18,197 (—19.6) 55 (—17.9) 1,639 (—12.8) 21.6 (+ 8.4) national 
East and West Ridings 402 16,767 (—26.2) | 46 | (—23.4) | 1,561 (—18.7) 22.3 (+10.1) Hi 
North Midland 290 10,634 | (—24.6) 43 | (—20.7) 1150 | (—18.1) 26.0 (+ 8.6) —s =a 
Eastern 211 8.718 | (—20.2) 48 (—18.1) 1,073 | (—13.8) 29.5 (+ 8.0) 
London and South Eastern 585 38,891 (—21.6) 53 (—18.5) $240 | (— re 32.3 (+ 7.6) 
Southern 189 8.407 | (—18.5) Si (—15.9) 1,050 | (—15.2) 30.0 (+ 41) 
South Western 230 8,259 (—20.9) | 49 | (—19.5) | 991 | (—16.0) 28.8 (+ 6.2) RELIGIOUS TALKS 
Midland 128 14,598 | (—23.9) 47 (—20.8) 1,613 | (—18.1) 26.5 (+ 7.7) 
North Western $87 27,991 (—20.6) 49 (—14.5) 2,561 (—16.6) 22.0 (+ 5.0) awa : 
Wales 342 11.258 | (—18.2) 46 (—16.3) | 1039 | (—11.9) 22.1 (+ 7.8) METHODIST ministers | brief 
Scotland 560 25'798 | (—24.5) 47 | (22.9) | 2364 | (—165) | 22.0 | (+106) | religious talks in about 300 Rank 
i—-- |— —|——_- —_—_—__—__}—__ cinemas during the programmes on 
All cinemas in Great Britain 4,142 189,518 (—22.0) 49 | (—19.0) | 20,281 | (—15.9) 25.7 (+ 7.8) | Good Friday. The Rank Organi- 


Source: Statistics Division, Board of Trade 


FROM BI ossom TIME 
AUTUMN FROST 


Contemporary. Hungarian (U). Photographed in 


TH. L 


REVIEWS FOR SHOWMEN 


Sovcolor. English commentary. Directed, 
continued from page 16 written and photographed by Istvan Homoki- 
Nagy. 7,920 feet 
egg of meat. Comedy situation follows comedy 
situation in logical and unforced manner. The sich inbab tee great focens ~ Bn Fig 
direction is assured and the cast, headed by ” or =o ° 


Edmund Gwenn, as the professor, and supported Danube in Hungary. The variety of mammals, 


birds and insects seen is vast, and ranges from 
by Valentina Cortese as a village schoolmarm 
and Franco Fabrizi as the light-hearted young — —_ | oe pg e . photography, 
smuggler, cope admirably with a truly delightful deni ble, h a Sg a so > » 
comedy. admira as is the but the commenta 


tends to be a little too cold and formal for the 

subject. Full of interest, this is a picture which 

should have a wide general appeal. 
Production.—The studies of the predatory 


Points of Appeal.—Original story and setting. 
Humour in eet. irst-class acting and 
direction.—B. 


sation and the Methodist Home 
Mission Department arranged this. 


customs of the birds and beasts in the vast 
preserve are associated with the activities o 
of the game wardens, who uses both a 
eagle -— a. r: his ——_ efforts to 
protect his charges from atta stra oe 
and wolves. The fact that he is . B.. 
to as a hunter is unfortunate in that t nt 
a wrong impression of his duties, which are 
anything but predatory. Not only the beauty 
of the creatures and the charm of their peer aen | 
sutroundings are stressed, for many grim battles 
are photographed. The colour photography 
denotes not only technical skill but human 
patience in a high degree. 

Points of Appeal.—Excellent studies of animal 
life in wide variety. Fine c ography. 
Well contrasted incidents.—B. W. 


ARB te Os 


aii Gan a Nn ean se anon 
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Studio Round-Up 


by PETER EVANS 


Three In Search of 
The Common Touch 


FOR SOME PEOPLE, life is one big bowl of cherries. 


For producer 


Frank Godwin, director J. Lee-Thompson and writer Ted Willis—the team 


that reflects life through the steam on the kitchen mirror 


large bowl of washing-up water. 

But this is not so strange, for it 
is in the empty tea cups that they 
read their fortunes, 


Their picture-making formula is 
simple. They make films that ex- 
amine the problems of ordinary, 


working-class people, and they are 
determined that this imprint will mark 
all their productions. 

Their current production, at ABPC 
Elstree, is “No Trees in the Street,” 
an essay in slum life in London's East 
End in the late "thirties. 

It stars Sylvia Syms, Herbert Lom, 
Ronald Howard, Stanley 
Joan Miller, Carole 
Redmond and i 
Hayes. 

“This film,” explained producer 
Godwin, “is a gutsy film that probes.” 

Director Thompson added that it 
was an answer to the angry young 
men set. “The story maintains that, 
though perhaps small, social progress 
has been made in the past 20 years,” 
he said. 


Liam 
Melvyn 


Lesley, 
introduces 


“This film,’ continued Godwin, “‘is 
a modern ‘Babes in the Wood’ 
parable.” 


No Excuses 


“It is not,” added Thompson, 
“about youngsters going wrong be- 
cause of poor social conditions. We 
aren't making excuses for f 
Boys. 


; We've had enough of those 
films. 


We are saying, in effect, stop 


life is an equally 


PRODUCER Bob Dunbar has been 
appointed Chairman of the Board of 
the London School of Film Technique 
at Brixton. He tells me the school is 
doing great things in a quiet way. 


A NEW Danziger to levision series 
called “Interpol” sterted shooting 
at New_ Elstree fast week with 


| Dennis Shaw in the lead. 


Holloway, | 


| have — 
| exclusive 


Teddy | 


your silly whining, look at what it | 


used to be like. 

“These people,’ Godwin said, indi- 
cating the characters in the film, “may 
be poverty-stricken but they have a 
warmth and lustiness 
them very appealing.” 


_So keen is Godwin to get the faces 
right, that he will audition individu- | 
the | 


ally every extra wanted for 
picture. “The faces you see in the 
East End are so lined, so full of ex- 
perience, character and vitality. 


The film is being photographed by 


Gilbert Taylor, who has worked on | 


“Woman in a Dressing Gown” and 
“Ice Cold in Alex” with director Lee- 
Thompson. 

To emphasise the mood of the film, 
Taylor has been experimenting with 


low-key background lighting, picking | 


out the subject in light relief. “I 
think this is a naturalistic style which 


a lot of people have been afraid to | 
He is shooting on 


use,” he said. 
Kodak Plus X. 


Art director Bob Jones is making | 


a tremendous contribution to the 


film’s atmosphere with some superb | 


sets. 
mn a = 


I HEAR that ABPC is preparing a 
comedy about life in the women’s 
army, a sort of female 
Progress.” 

The film will be called “Mixed 
Company.” The script is being 
written by Anne Burnaby, ABPC con- 
tract writer. Production is expected 
10 start in the summer. 


which make | 


It is | 
essential to get them right,” he said. | 


“Private’s 


ut I foresee complications. 
Julian Wintle and Leslie Parkyn 
already acquired the world 
rights from Interpol to 
make a television series based on 
Interpol’s activities, with scripts 
written around actual cases im the 
files at the organisations Paris 
headquarters. 


PRODUCER George Maynard has 
bought the screen rights of “Touch it 
Light,” the army comedy at the 
Strand Theatre. This is about the 
adventures (and misadventures) of a 
coastal searchlight battery during the 
last war. 

I'm told that Maynard acquired the 
rights in the face of strong bidding. 
He is at present putting the final 
touches to “V.1."’ the flying bomb 
drama starring Michael Rennie, Pat- 
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Director J. Lee-Thompson, star 


Sylvia Syms and producer Frank 


Godwin take time out from making NO TREES IN THE STREET at 
ABPC Elstree, to have their picture taken 


ricia Medina, Milly Vitale and David 
Knight. 


FOOD for thought! Producer John 


| Stafford has taken a lion from New- 


Virginia McKenna and her husband/co-star Bill Travers discuss the 
script of THE PASSIONATE SUMMER with their director, Rudolph 
Cartier, during a preliminary meeting at Pinewood. Producer Kenneth 


Harper and associate producer George Willoughby look on. 
shooting begins in Jamaica this week, with studio work starting on April 
The film is the screen version of Richard Mason’s best-selling novel 
** The Shadow and the Peak .”’ It is Rudolph Cartier’s first directorial 
assignment in this country, although he is well known for his TV work 


castle to Africa. It happened during 
the filming of Pinewood’s “Nor the 
Moon by Night.” It was decided 
that none of the local lions in Kenya 
could be trusted to maul Patrick 


| McGoohan with sufficient considera- 


tion. So an SOS went out and New- 
castle butcher and part-time lion 
tamer James Walton was flown out 
with his pet lion Ricky—400Ibs. of 
gentle consideration. 


THERE SEEMS little doubt that 
the busiest casting office in the world 


Location 


right now is ABPC’s. Casting direc- 
tor Bob Lemnard is handling no 
fewer than seven major feature 
productions. 

In current production are “ No 
Trees in the Street,’ “John Paul 
Jones” and “The Nun’s Story.” 
Coming along: Warwick's “ The 
Man Inside,” Hecht-Hill-Lancaster’s 
“The Devil's Disciple,” Victor 
Skutezky’s “Alive and Kicking,” 
and ABPC’s own “Mixed Com- 
pany.” 


PETER SELLERS will co-star 
with Terry-Thomas in the Boulting 
Brothers’ “Carlton-Browne of the 
FO.” Production begins in May. 


ASSOCIATE-PRQDUCER David 

Deutch (unexpectedly free after the 
abandoned “Anna’™’) is now working 
lon Sydney Box’s “Floods of Fear,” 
| due to start at Pinewood in a few 
| weeks’ time. 
He tells me that Hollywood singing 
| star Howard Keel will co-star with 
Rank contract actress Anne Heywood. 
| Charles Crichton will direct. 


| = s . 

| JACK HAWKINS is to star with 
| Charlton Heston in MGM’s “Ben 
| Hur.” He will play Quintus Arrius, 
? Roman general whose life is saved 


by Ben Hur. “Ben Hur” is expected 
to take a year to film. Sam Zimbalist 
is producing with William Wyler 
directing. 

a a w 


SABRE Films’ “The Two Headed 
Spy” has been changed to “The Clock 
without a Face.” 


PHONE GER: 0831-5 


STUDIO FILM 
PLABORATORIES L"™ 


71 DEAN ST. LONDON W.1 


SHUWMANSHIP ye 


by Frank Hageee WS 


COUNCILS CAN HELP YOU 


IN SPITE of the weather, Spring is officially 
here and it will not be long before a heavy snow- 
fall heralds the advent of our British summer. 
This is traditionally the time when the bottom 
drops out of cinema takings and everyone prays 
for rainy days to send the crowds into the 


Unfortunately the British public today has got 
something to amuse them at home; generally, 
however, summer is a time when people get out 
more and even the little screen in the parlour 
loses some of its appeal if the weather is fine in 
the evening. 

With this in mind I'm beginning to wonder if, 
in fact, summer may not after all be a much better 
time for us than we think—that is, if we are pre- 
pared to work hard at it. The major film festivals 
are held during the summer, and although those 
attending them don’t go only for the pictures, the 


whole thing does provide a splendid setting for a 
mixture of film-going and more general relaxation. 
It seems to me, therefore, that this argument could 
be extended to include our cinemas on a national 
level. For instance, many towns do a lot of 
civic advertising in the summer to attract people 
to come and stay—and not only the de 
resorts, either. 

Managers ought to make a point of trying to 
get local authorities to include cinemas on their 
list of attractions. 

An added incentive here, besides films, is the 
offering to such local authorities of the cinema 
facilities for fashion shows, exhibitions and other 
entertainments. 

I’m certain that the summer months could bring 
in rich rewards for live showmen, and any ideas 
that managers may have on this problem will get 
a very sympathetic airing in these columns. 


THE COMPANY OF SHOWMEN 


Ideas for ‘Dangerous Exile’ 


“ DANGEROUS EXILE is another of those 
films which seems to have caught the imagina- 
tion of managerg, Actress Anne Heywood made 
a visit to Sheffield to attend the Film Ball and 
gave R. Raistrick, of the Odeon, a fine plug for 
the picture 

After a reception party had met her at the 
station the star had a full and varied programme 
of personal appearances and the resultant press 
was top class. For direct film publicity good use 
was made of the Rota film unit in a large store, 
whilst in another fashion became the linking dis- 
play tem The editorial on the film was above 
average 

A gruesome main exhibit was mounted by R. 
Todd, Odeon, Blackpool, for the film—though 
I dare say the citizens of that town are used to 
this sort of thing by now. Tussauds loaned some 
display models and an execution scene was 
arranged in the theatre foyer. There was a paint- 
ing contest for youngsters, a good display in a 
book shop, and wide distribution of the attrac- 
tive film booklets at various centres in the town 


Not So Good 


B. W. Beetles, Odeon. Manchester, also had a 
personal visit from Anne Heywood for this film. 
I commented last weck on the success of Melina 
Mercouri’s recent tour—and whilst Miss Hey- 
wood gained some press it was nothing like so 
good or punchy as the Greek star's. The film 
story was seriahsed, whilst the main press slant 
was on the fact that Miss Heywood was once 
Miss Pretty 

Another wem that could be used more often 
in campaigns are the original set designs and 
drawings for films. F. CC. Murray, Odeon. 
Surbiton, arranged an exhibition of paintings 
and drawings from this film’s production and I 
am sure that many patrons must have found this 
of absorbing interest 

A whole series of attractively arranged display 


cards were used by S. Hobart, Odeon, Green- 
wich, to support his screening of “ Just My 
Luck.”’ With well chosen stills, intelligent captions 
and neat lettering this kind of display unit can 
gain pienty of attention: but if just placed any 
old how in a window it is nothing but a waste 
of time and money. 


Safety Tie-Up 


A tie-up with the local safety officer made dis- 
tribution of the Magic Number cards a most 
successful item. Two posters were placed on the 
front of the town hall—which is obviously a 
first-class position for cinema advertising. 

E. A. F. Whorton, Empire, Walsall, thought 
the press side of his campaign would be gingered 
up a bit by a personal appearance—so he 
arranged for one to be made by the chimpanzee 
that appears in the film. From the coverage, it 
seems that the newspaper boys think a monkey 
provides as good or better copy than human 
stars—and maybe they are right at that! 

Horses and jockeys are nothing new in show- 
manship stunts, but the tour arranged to support 
this film by C. B. Wills, Odeon, Camberwell, 
proves that it can still be highly successful. The 
press thought so too and two of’ them published 
pictures of the ride. 

I think the same horse and rider was used by 
W. Dobbs, Odeon, Richmond, who also gained 
picture coverage, as did F. C. Murray, Odeon, 
Surbiton. Presumably, this was a stunt arranged 
at area level. 

Almost any link with the Armed Forces can 
produce a foyer display of equipment and uni- 
forms. “ Paths of Glory” is the latest film in 
the line and T. Phillips, Gaumont, Watford, had 
some items from the military museum at Wool- 
wich which fitted into the general film advertising 
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very successfully. Local TA units mounted 
attendance on the display every night. 

Another manager to follow the formula was 
G. A. Nimse, Ritz, Southend, who also managed 
some good press as the results of inviting old 
veterans to be guests of the cinema. 

One item I liked particularly from this cam- 
paign was the special press announcement after 
the film had been shown in extract on television 
to the effect that the whole could be seen at the 
Ritz. 

Another item I liked was the gesture of F. B. J. 
Allan, Gaumont, Notting Hill Gate, who invited 
a party of Chelsea Pensioners to see the film. 
Evidently the press liked the idea too, for they 
reported it. A letter-writing contest to the local 
paper on the theme of Glory also proved to be 
a success. ‘ 

“ Happy is the Bride” is clearly a title that 
cannot fail to capture plenty of trade co-opera- 
tion, and C. O'Neill, Empire, Morecambe, 
managed to arrange a full composite page. The 
foyer display linked with a national producer of 
tinned foods was also worthy of mention, 


Happy Bride 


Another full composite was part of E. N. 
Blaker’s campaign at the Plaza, Worthing. Before 
playdate he used teaser 48 sheets on main sites, 
extending this poster coverage the week prior 
to screening. A happy bride contest was arranged 
for pre-war and post-war couples whilst another 
was held on the most amusing proposal. The 
papers liked both ideas and gave their support. 

One of the best composite pages for this film 
was arranged by A. G. Cattell, Regal, Torquay. 
He also had throwaways in the form of wedding 
invitations and had a good display mounted by 
a national tinned food firm. For street 
stunt, one of the usherettes dressed in full bridal 
attire wandered around the shopping district. 
whilst window displays linked with the tinned 
food were there in large numbers. 7 

Road safety is a cause that welcomes tie-ups 
with films if the link can effectively be made. 
T. Phillips had his own safety campaign for “ The 
Devil’s Hairpin.” A series of large display panels 
were made and mounted around a hairpin bend 
leading into the town. This proved most effec- 
tive, and no motorist on this stretch of the road 
could have failed to grasp the message. 

W. T. Wyatt, Ritz, Edgware, had a very apt 
stunt for his showing of “The Man Who 
Wouldn't Talk.” He secured the services of Fred 
Archer—* The Human Dummy ’’—who _per- 
formed in the biggest shop window in the town, 
and also in the theatre foyer. ‘ 

Another int in the Showman’s Certificate 
Award for W. H. Haines, Globe, Celle, BAOR, 
who made an attractive foyer display for “ River 
Kwai.” He thought the whole thing out care- 
fully so that the basic material will be adaptable 
for future use—a wise move in view of the tight 
budgets of Forces cinema managers. 

C. A. Purves, Astra, Hemswell, most consis- 
tent Service showman made an outstanding dis- 
play for the double feature of “ Frankenstein " 
and “ Dracula.” “ Spine-chilling double feature "’ 
the display was headed—and the material used 
certainly supported this claim. 

A more than life-sized Frankenstein, with 
coffin, graves and stones, was all part of the fun. 
From the same manager come pictures of a 
variety of displays for other programmes—all 
attractive and making the best possible use of 
available material to achieve a novel approach. 


Realistic 


One of the best recent foyer displays, which, 
in fact, developed into a front-of-house display, 
was that made by T. A. G, Steeples, Essoldo, 
Rotherham, for “ The One that Got Away.” He 
constructed a wire-netting compound and dressed 
a model in German uniform in the process of 
breaking out. The whole thing was very realistic 
and must have attracted a lot of attention. 
Incidentally, all items in the display were 
borrowed so the whole thing cost nothing. 

I've heard of students during rag weeks being 
used to boost a film, but it’s the first time I’ve 
read of them boosting sales. Charles Fowler, 
Tudor, Huddersfield, had a team of them during 
a recent rag week dressed as gorillas selling ice 
cream. Apparently the thing was a wow frem 
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start to finish with every one gulping ices like 
mad. There's a lesson here somewhere. 

A foyer display for the “ Devil's Hairpin ” and 
a tie-up with she road safety people had so much 
appeal that a local paper gave 1 three columns 
of pictorial yoyo This was part the 
campaign of wy By ~ Broadhead, ._ Chorley, 

1 must say t accident pictures, 

material and the usual Dealers messages 
into a very fine bit of publicity. 


Lost Property 


H. W. Dixon, Orpheus, Bristol, has sent 
pictures of three display units he has made for a 
variety of programmes. | must say they look 
very attractive and prove how good layout, effec- 
tive use of stills and posters arranged in an 
original way can be blended into something in- 
finitely more powerful than ordinary static posters 
and still frames. : 

it must be one of the first times a display of 
lost property has gained theatre press coverage. 
The Ritz, Southend had over 57 different caps left 
by youngsters ai one time or another and these 


were displayed with the snappy caption “ If the 
Fits, Wear It.” This was only part of a 
display which included umbrellas, gloves, false 
teeth and sundry other paraphernalia. The film 
A. Nimse was playing was catled—wait for 
it—* Legend of the Lost.” 


One of the most comprehensive campaigns 
launched for a stage show was that at the Hippo- 
drome, Colchester, by D. P. Lowe and D. J. 
Cole. It was for “ Sinbad the Sailor” and all 
the usual film media of display and stunts were 
brought well to the fore. For live shows, of 
course, you have the added advantage of the 
stars being available for co-operative schemes 
which press-wise gives the campaign a great deal 
of scope. Let’s hope the work of this manager 
and his assistant brought some full houses; they 
certainly deserved it. 


Finally, I've received a picture of a Disney dis- 

play used by Bill Garrett, Granada, Kennington, 
- the double bill “ Johnny Tremain *’/** Bambi.’ 
The display unit is very attractive indeed and in- 
cludes reproductions of documents used in the 
actual Boston Tea Party in 1773. 


The Showman AlsoCommends... 


Figures in parentheses indicate number of credits 


ABBOTS, J. W.. Regal, Bicester: The Prince and the 
Showgirl, Yangtse Incident, Loving You, newsreel (4). 
Adams, D. G., Regal, Kirkcaldy: Theatre publicity. 
Adams, H. W., Odeon, Godalming: Just My Luck, 


The Pride and the Passion (2). nder, K. R.. 
Odeon, Wolverhampton: The Admirable Crichton 
Anthony, E. H., Dominion, Harrow: Christmas 


activities, The Pajama Game (2). 

BARRY, E.. Gaumont, Bournemouth: Cowboy, Paths 
of Glory (2). . V., Odeon, Herne Bay: 
Robbery Under Arms. Bignell, A. W., Odeon, Red- 
hill: Dangerous Exile. Bigwood, G. F., Odeon, 
Weston-super-Mare: Robbery Under Arms. Bill, Mrs. 
M., Pavilion, Wylde Green: Press publicity, The 
Pajama Game (2). Bird, T. W., Gaumont, Whitley 
Bay: The Tarnished Angels, ay | Tremain, The 
Lady Takes a Flyer (3). G. B., Odeon, Bury: 
Dangerous Exile, It Happen in "Rome (2). Bradding. 
D. A., Regal, Tring: Loving You, The Prince and the 
Showgirl, The Admirable Crichton (3). Brewis, 
Pavilion, Newcasile-on-Tyne: Loving You. Brown, 
A., Regal, Hull: Band of Angels. Brown C. E., 
Gaumont, Preston: Private’s Progress. Brown, L. J.. 
Rex, Leytonstone: The D.I., The Pajama Game (2). 

CAPPER, C. T., Odeon, Bradford: Just My Luck. 
Carter, R.. Odeon, Guernsey: Just My _Luck. 
Chilton, R. W., Assembly Rooms, Leeds: Crime in 
the Streets, Robbery Under Arms (2). Cook, R. L., 
Savoy, Swindon: The Flesh is Weak; Birthday celebra- 


tions (2). Cooke, R. S., Odeon, Guernsey: My Man 
Godfrey. Cowlrick, H. J., St. George's, York 
Johnny Tremain. Crabb, R. J., Lyric, Welling- 
borough: The Flesh is Weak. Crawley, V. A. H.. 
Odeon, Sevenoaks: The Pride and _ the Passion. 
yee J., Gaumont, South Shields: The Tarnished 
gels. 
DALE, A. S., Rex, Riddrie: Band of Angels, Yangise 


Incident, These Dangerous Years, War and Peace (4). 
Dawson, A E., Odeon, Darlington: Just My Luck, 
The Pride and the Passion (2). Dickinson, J. F. C., 
Rialto, Rochdale: The Tarnished Angels, Time Limit 
(2). Dixon, J. A., Regal, Chesterfield: Public 


relations, The Birthday Present (2). Dumnachie, J., 
Regal, Glasgow: The Birthday Present, Sayonara, 
Woman in a Dressing Gown (3). Dunford, W. T.. 
Gaumont, Darlington: The Tin Star, Paths of 
Glory (2). 

ELCOCK. G. P., Odeon, Deal: The Pride and the 


Passion, The Tin Star, Lucky Jim, White Christmas 
(4). Eliott, J. C.. Odeon, Gateshead: Robbery 
Under Arms, Just My Luck (2). Evans, D., Disc 


Jockey Jamboree. : 
FAIL, D. P., Gaumont, North Shields: Private’s Pro- 
Fenner, J, B., Gaumont, 


gress, Just My Luck (2). 
Newcastle: Full of Life. Field, F. J., Odeon, Barrow: 
My Luck . Fielder, R., Bristol, Birmingham: 
Crime in the Streets. Fletcher, K. C., Odeon, 
Horsham: Just My Luck, The Pride and the Passion 
(2). Fowle, A. T., Astoria, Brighton: Happy is the 
Bride. Frankland, D. G., Gaumont, Darlington: The 
Lady Takes a Fiyer. Franklin, P. G., Ritz, Barnsley: 
Public relations. Freeman, H. A., Prince of Wales, 
Harrow Road: Windom’s Way, Time Limit, Zero 
. Baby Face Nelson (4). 
Kilmarnock: Yangtse 
Langham, Pinner: Public 
relations, Just My Luck (2). Goldthorpe, B., 
Odeon, Stockton: The Pride and the Passion. 
Gompertz, F. H., Odeon, Chichester: The Pride and 
the Passion, The Stooge, Just My Luck (3). Graves, 
. J., Picture House, Govanhill: The Prince and the 
Showgirl, Jeanne Eagels (2). Gresty, H., Plaza, 
Camden Town: The Naked Truth. 
HINDLE, J., Essoido, Blackburn: No Time for Tears. 


Horsley, R. E., Palace, Gateshead: The Lady Takes 
a Flyer, The Tarnished Angels (2). Hyde, T. S., 
A/M, Odeon, Lancaster: Just My Luck 
JOHNSON, L. S., Palace, Erdington: 
Tenth Avenue. 
KING, T.. Alexandra, Aidershot 
Angels, The Delicate Delinquent (2). 
LAMBERT, R. E., A/M, Broadway, 
The Sun Also Rises Lennox, G., Picture House, 
Dennistoun: The Pride and the Passion, These 
Dangerous Years, Band of Angels (3). Longley, 
J. N., Empress, Sutton Coldfield: The Song of 
Bernadette, Children's club, Pajama Game (3). 
ACPH N, D., Rialto, Maidenhead: The Pride 
and the Passion, The Pajama Game (2 Mayne, 
T. G., Gaumont, Carlisle: Jet Pilot. McCarthy, A.. 
Ritz, Bowes Road: Christmas activities, children’s 
chub, The Birthday Present (3) iddleton, F., 
Broadway, Southampton Happy is the Bride 
Minnican, H. N., Gaumont, Sunderland: Paths of 
Glory, Time Limit (2) 
NEAT, T. H., Premier Cinema, 
em, No Time For Tears, 


Slaughter on 


The Tarnished 


Hammersmith: 


Manchester: Public 
No Sleep Till Dawn 


O-LOUGHLIN, D., New Bohemia, Finchley: Bolshoi 
Ballet. The Bells of St. Mary’s (2). 

PA R, A. L., Odeon, Bognor Regis: The Pride 
and the Passion, Robbery Under Arms (2). Parker, 
R. W., Savoy, Exeter: Theatre publicity. Pearce, R., 
Gaumont, Trowbridge: The Long aul. Philcox, 
J. S. G., Gaumom, Bradford: Johnny Tremain. 

RAMSAY, D., Forum, West Hartiepool: Night of the 
Demon. Ramsden, G. S., Regal, Paisley: Yangtse 
Incident, The Prince and the Showgirl (2). Ratcliffe, 
P., Rex, Hanworth: Night of the Demon. Reay, F.. 
Odeon, Sunderland: Men In War. Reed, C. H., A/M 
Gaumont, Dundee: Loving You, The Gypsy and the 
Gentleman, The One That Got Away (3). Reed, P., 
Odeon, Portsmouth: Just My Luck, Dangerous Exile 
(2). Riddiford, E. G., Elite, Wimbledon: The Birth- 
day Present, Night of the Demon, children’s club 
(3). Robdrup, S., Empire, Darlington: The Deer- 
slayer, The Bells of St. Mary's, Robbery Under Arms 
(3). Regers, H. O., Odeon, Bishop Auckland: High 
Flight, My Man Godfrey (2) 

w ER, E, H., Majestic, Leeds: Paths of Glory, 
Johnny Tremain (2). Watson, G. A., Gaumont, 
Guernsey: Windom’s Way. Webb, A. C., Odeon, 
Canterbury: The Pride and the Passion. Whittaker, 

, Wolverhampton: Disc Jockey Jamboree 
. A., Gaumont, Islington: Windom’s Way, 

Williams, A. E.. Odeon, Northfields: Just My Luck. 

Gaumont, Wallsend: Lucky Jim. 

, Chatham: Theatre blicity. 

.. A/M Astoria. Brighton: Runaway 

Wilmot, G. A., Odeon, Southampton: 

Wilton, N. A., Odeon, Win- 
Under Arms, Winterson, S., 

Theatre publicity. Woed, J. D., 

Essoldo, Brighton: Press publicity, April Love (2). 

Wood, R.. Gaumont, Dundee: Stage show. Wood, 

W. R.. Gaumont, Wallasey: Lucky Jim. W 
F. A., Regent, Great Yarmouth: Children’s club, 
These Dangerous Years, War and Peace, Yangtse 
Incident, Woman in a Dressing Gown (5). Wright, 
T. K.. Victory, Stapleford: The Good ood Companions. 

YARROW. M. J.. A/M Regent, Great Yarmouth: 


Daughters. 
Robbery Under Arms. 
chester: Robbery 
Granada, Dover: 


The Curse of Frankenstein, Children’s club, And 
Woman Was Created (3). Vates, R., Rex, Hull: 
These Dangerous Years, public relations (2). Yeates, 
S. J., Tredegar Hall, Newport: Run of the Arrow. 
Yeoman, B. T., Odeon, Kensington: It Happened 
In Rome. 

ZAGURY, M. J., Embassy, North Harrow: The Flesh 
Is Weak. 
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‘Kine’ MGM £600 Contest 


PRESLEY FILM 
GETS THE ROCK 
TREATMENT 


NAT MATTHEWS, manager of the Ritz, Ley- 
ton, and his assistant, H. cBenn, tied with a 
rock manufacturer in their campaign for “ Jail- 
house Rock. 

Two thousand rocks were supplied free, and 
placed in packets with the wording “ Don’t 
Knock the followed by credits to the 
manufacturers and theatre. 

These were distributed at factories in the area 
and at a dance in aid of old age pensioners. 

Another rock tie-up was made with Sapers, 
Lid., who presented to the theatre a 7-Ib. striped 
rock. This was given as a prize in a rock ’n’ 
rol contest held at a local ballroom 

A valuable hi-fi radiogram was loaned with 15 
Presley recordings. These, with taped com- 
mentaries, were played in the foyer, and by 
external speakers to the public passing the 
theatre front. ; 

Twenty-four skiffle groups participated in a 


-— MORE MGM CREDITS 


** Seven Brides for Seven Brothers.”’—-A. Bullock, 
Beacon, Smethwick. 

‘Barnacle Bill.”’"—F. G Trumper, Rialto, 
a A. H. Holloway, Central, Reading; 
R. V. Saffin, A/M, Ritz, Aldershot; L Allen, 
Rivoli, Southend: C. S. Watson, Elite, Middles- 
brough; A. G. Cattell, Regal, Torquay. 

* House of Numbers *’/** Action of the Tiger.” 
—R. C. Taylor, Regal, York 

** Silk Stockings —Miss G. Flood, Electric 
Palace, Highgate; » 4 M. Hart, Olympia, Bridgeton; 
W. Roberts, Capitol, Wallasey. 

“Tea and oF D Mackrell, MHay- 
market, Newcastle Lawrie, Regal, Greenock; 
Pp. Holmes, Ritz, Sunderland 

“The Little Hut."—E. G. Riddiford, Elite, 
Wimbledon; R. A. Scott, Rex, Norbury; E. G 
Trumper, Rialto, Maidenhead. 

“* Something of Value.”’"—-Graham D. Windsor, 
A/M, Carlton, Boscombe; L. Sobey, Wallaw, 


Blyth; Alan S. Dale, Rex. Riddrie, Glasgow; A. G, 


Cattell, Regal. Torquay; G Lennox, Picture House, 
Dennistoun; James Gold, Grosvenor, Hillhead 

“* The Shiralee.”’—Frank Lewis, Mayfair, Battle- 
field; F. A. Wright, Regent, Great Yarmouth; 
Michael! A. Knee, Ritz, Birmingham; N. L. 
Eccleston, Gem, Liverpool; W. Roberts, Capitol, 
Wallasey. 

“ Les Girls.”"—D. J. Archer, Empire, Coventry; 
J. B. Wrathall, Lonsdale, Carlisle; W. F. Hender, 
Savoy, Stoke Newington 

**Gun Glory "’/* Time for Action.”’—1 H. 
Allen, Rivoli, Southend: Roy Fielder, Bristol, 
Birmingham; M. J. Zagury, Embassy, N. Harrow: 


G. Riddiford, Elite Wimbledon; A 


Holloway, Central, Reading 

_** Gun Glory.”—R. A. Scott, Rex. Norbury; 

Graham D. Windsor, Carlton. Boscombe 

“Teahouse of the August Moon.’’—Dermot 

Breen, Palace, Cork; L. Sobey, Wallaw, Blyth 
contest which stipulated that one “rock” 
number should be played. 

Do G. Adams, manager of the Regal, 
Kirkca decided to aim for press coverage as 


the highlight of his campaign for the MGM 
programme “Gun Glory” and “Time for 
Action.’ 

A “Gun Glory” painting competition was 
placed in the local press, with prizes of paint- 
boxes being offered as prizes. 

A total of 220 single-column inches of space 
was the fine result. Shop window tie-ups were 
made with cr shops, gunsmiths, pho o- 
graphers and ty eos 

Manager S. McAree and his assistant, W. 
Morris, arranged many displays in their campaign 
for “ Les Girls” at the Savoy, Birkenhead. 

A total of 45 window tie-ups were achieved, 
linked with Ballito, Andre Phillipe, music and 
records. 

Good use was made of blow-ups, cut-outs and 
artwork in their displays. One, in the foyer, 
consisted of a streamer, quads, cut-outs of “ Les 
Girls” and a selection of records and hi-fi 
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equipment, plus a centre presentation by Ballito. 

"laced over the stalls entrance was another 
display with a centre board of credits, and a 
life-size figure of Gene Kelly 

A first-class half-composite page was obtained 
in the Bolton Evening News by manager N. J. 
Hartle, of the Capitol, Bolton, to help publicise 
“Les Girls.” 

This contained several ads, each having 
scene or star from the film, plus credits and 
good editorial. Window tie-ups were arranged 
with shops selling gowns, records, hosiery and 
music 

A major tie-up was with the Ballers na Stock- 
ing Bar, who arranged for five attractive models 
to be in the foyer each night, dist ributing stock- 
img vouchers to the value of five shillings each. 


Entire Window 


A thousand throwaways were distributed away 
from the theatre Iwo foyer presentations were 


erected before playweek, linked with Ballito 
nylons. 

The gas company dedicated their entire win- 
dow to the screening of * The Littl Hut” for 
manager F. Simpson, of the Ritz, Market 


Harborough. Othe “ups were arranged with 
record shops 

Displays wer: nged in the vestibule, and 
teaser double crowns and cut-outs were 


placed 

on the maim en c door 

Box-office cards wer distributed to hotels 
working men’s clubs, RAF Stations and the 
American Al Force Base Spec ally chosen 
village sites were used for quad posting 

A hut was used in a stunt carried out at a 
dance-hall on the Saturday prior to playdate with 
credits bemg give wo by the MC 
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MANAGEMENT 


Stone Throwing 


Showmanship Easier 
In The Provinces 


THIS WEEK : 1 letter from another correspon- 
dent who weites : “In a recent edition of 
Kine. I noticed that several members of the 
industry were throwing stones at the cinema 
management side; needless to say, none of these 
people are managers themselves. One asked: 
‘Where is the showmanship that this industry 
was founded on?’ And another said: * We should 
ask ourselves if we are doing all we possibly can 
to make the cinemas the glittering and attractive 
centres of entertainment which they should be.’ 

‘Another gentleman gave it as his view that 
some cinemas looked like empty warehouses. In 
reply to all this, one has to admit that there 
s a great deal of truth in what they say. 
assert that showmanship is almost dead—strangled 
by circuit red tape and accountancy fever. Even 
the men who would like to shine as top-notchers 
can no longer show their worth. Forms, returns, 

0 much supervision of the wrong sort, absence 
of a free hand—all these have conspired to de- 
feat showmanship. 

‘This is more noticeable in London than in 
the provinces, where exploitation of the old kind 
survives in some places. You will observe that all 
the best showmen now report from the provinces, 


Be Bold—Try These Discs 


1 THINK that now that the discs craze ts at 
height we should try to be a litthe more adventur- 
ous in the use of music in the cinema. This week, 
therefor | begin with a few discs that are 
definitely out of the rut, but are, nevertheless 
suitable for use in the cinema 

Honky-tonk piano has been recently popularised 
by Winifred Atwell i it was, in fact, a very 
early form of jazz—and one of the best A 
pioneer of this piano style was Meade “ Lux 
Lewis and on HMV DLP/176 he plays such fine 
numbers as Ain't She Sweet? “] Ain't Got 
Nobody “ Bill Bailey.” This record will not 
only bring back memories for the older patrons 
the youngsters will enjoy it too 

A vocal, but with an atmosphere that is nght 
for the cinem Gentlemen of Paris" on HMI 


DLP1173, features Maurice Chevalier, Jean Sab- 
lon, Luis Mariano and Gilbert Becaud. Each of 


} 


these singers has captivated this city in his own 
way and tt mn numbers on this LP do full 
ustice to them 
Orchestra Aplomb 

One to s back and listen to: Jack Parnell, on 
Parlophone PMDIO manages to demonstrat 


ill the aplomb of his orchestra—with drummer 
Louis Bellson in “ The Hawk Talks,” the lead 


trumpet in “ Catherine Wheel,” et The title 
tune “ Trip To Mars” features the drum duet of 
Jack and Phil Seaman This orchestra has a big 
TV following—so why not cinema fans too? 
‘Kath Mects Humph™ means, of course 
Kathy Stobart with the Humphrey Lyttelton band 
and there are in all six numbers that give a good 
account of this group's individual type of music 
For consistency you would find it hard to equal 
the Joe Loss recordings called ** Dancing Time for 
Dancers his s the 13th issue, on HMV 1/175 
and is well up to the standard of the others. “ I'm 
in a Dancing ‘Mo d *Cheek to Cheek ” “* Love 
Letters ° April Love ”’ 1 complete cross 
snetien of current and past tunes, a nice beat and 


pleasant to lisien to—w 


the cinema 


hat more could you ask in 


I don’t very often mention classical music but 
the Philharmonia Orchestra under Charles 
Mackerras on HMV 1/170 has a fine and balanced 


selection under the general title of ‘ Russian 
Music.” What a feast of music this is—* Dance 
of the Tumblers,” “ Flight of the Bumble Bee,” 
the dramatic “Russian Sailors’ Dance” and 
others, all with great verve and a fine fairytale 
atmosphere 

An original sound track recording, Mario Lanza 
singing from the “ Seven Hills of Rome.” This 
includes some snappy dialogue that makes the 
record a complete advance plug on its own. RCA 
RA13001 is the number—and it’s a must if you 
have the film booked. 

A specialist record, but such a pleasant one: 

‘Yiddish Favourites" on Felsted SDL 86058 
sung by Benzion Witler. I cannot understand the 


relatively remote from Wardour-street, Golden 
Square and South-street. Managers with experi- 
ence both in and out of London have confirmed 
my impression that in the provinces showman- 
ship is easier, and therefore more common, 


“In the counties a cinema manager is some- 
body—on a par with the_ postmaster, station- 
master and other officials. In London he is no- 
body. The provincial press is helpful ; the London 
papers couldn’t care less. According to reports, 
London proper accounts for only 15 per cent. 
of the national gross takings on a movie. 

“But prominent London showmen don’t 
amount to 15 per cent. of all the country’s top 
showmen—whereas, surely, they should be the 
cream of the profession, about 25 per cent. of 
the total? ” 

Well, I must say this is a sweeping statement, 
and one to which I certainly wouldn't dare to 
subscribe to, being a London man myself. But 
I should be glad to hear from managers, both 
in London and in the provinces, on the question 
of how, and to what extent, the encouragement 
of real showmanship varies according to where 
you operate, in country or town. 


words but how much like the traditional Russian 
music these melodies are. Ideal for the specialist 
house with a prominently Jewish audience. 

Another of those orchestra packets that make 
ideal interlude for the theatre—* The Melody 
Lingers On ” has Frank Cordell and his Orchestra 
bringing back such tunes as “™ Fascinatin’ 
Rhythm,” “* Easy To Love,” “ Dance Little Lady,” 
* You Go To My Head” and others, all ever- 
greens. A varied recording orchestrated to suit 
each melody. You will like HMV 

Another composite, ** Time For Romance" on 
Felsted PDL8&5038 has Stephane Grappelly with 
Strings that give tunes like “* The Very Thought 
of You” or “* Pennies from Heaven ” a new beat. 
Fourteen tunes all told and a very pleasantly 
played lot they are. If you want the gypsy beat 


Felsted PDL85042 has Toscano and his Orchestra 
who capture the gypsy mood in 13 beautifully- 
played tunes. 


One of the main shop windows at Lewis’s Ltd., Manchester, was devoted to this cong for the premiere 


of THE TEN COMMANDMENTS at the Plaza, Manches 
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TRADE SHOW OFFERS—MARCH, 1958 


TITLe REG 
tAMBUSH AT CIMARRON PASS PF. 23284 


BAD ONE, THE ... 
t{BONJOUR TRISTESSE ... 


COME-ON, THE 
CRASH LANDING 


+tCURUCU, BEAST OF THE 
AMAZON 

{DESIRE UNDER THE ELMS ... 

*DUKE WORE JEANS, THE 


*{DUNKIRK 


*ESCAPEMENT 
+{FAREWELL TO ARMS, A 
*tGIDEON’S DAY .. 


TiIGIFT OF LOVE, THE 


GOING STEADY 
tHANDLE WITH CARE 
*HEART OF A CHILD 


*INNOCENT SINNERS 


ISLE OF LEVANT 
tLAND UNKNOWN, THE 


tLAWLESS EIGHTIES, THE 
MILADY AND THE MUSKET- 
EERS 


*tMOONRAKER, THE 


*NAKED IN THE SUN 
“ORDERS TO KILL 
tiPARIS HOLIDAY 


tIPEYTON PLACE .. 
*ROONEY 
*tSAFECRACKER, THE 
TISEVEN HILLS OF ROME 


SEVENTH SEAL, THE ... 
SHE-WOLVES, THE 


*SILENT ENEMY, THE 
*6.5 SPECIAL 


*STRANGE AWAKENING, THE 
STREET OF SHAME 


t{TALL STRANGER, THE 
WIDTH OF THE PAVEMENT, 
THE 


*YOUNG AND THE GUILTY, 
THE 


*CRUEL SEA, THE 
*tDANCE LITTLE LADY 


(CC) Excellent for Children 


RUNNING 


RENTER 
20th Century- 
Fox 


Dp. No. 


F. 23316 Anglo 
Amalgamated 


Columbia 


AB-Pathe 


_ 
nN 
wo 


Columbia 


F. 23288 Rank ... 


F. 23323 Paramount 


Br./E. 23296 Anglo 


Amalgamated 


Br./E. 23343 MGM 


Br./E. 23260 
F. 23328 


Anglo 
Amalgamated 

20th Century- 
Fox 


Br./E. 23324 Columbia 


20th Century- 
Fox 

Columbia 

MGM 

Rank ... 


Br./E. 23290 Rank .. 


™ 


23294 Miracle 


F. 23350 Rank ... 


F. 23309 Republic- 
British Lion 


F. 23339 ... E. J. Fancey 


Br./E. 23325 AB-Pathe 


F. 23329 AB-Pathe 


Br./E. 23308 British Lion 


F. 23276 United Artists 


- 
nN 
oe 
aw 
oe 


20th Century- 
Fox 


Br./E. Rank 


MGM 


F. 23291 MGM 


Contemporary 


Cross Channel 


Independent— 
British Lion 

Anglo 
Amalgamated 

Br./E. 23315 Anglo 
Amalgamated 


F, 23327 Gala 


F. 23273 
F. 23293 


AB-Pathe 


Miracle 


Br./E. 2 AB-Pathe 


Br./E. 17705 
Br./E. 19280 


Renown 


Renown 


C) Suitable for Children 


61 


93 


125 
87 


(NC) Not for Children 


Certi- LENGTH 
TIME(MIN.) FICATE (FEET) 
U 


x 
A 


6,536 


7,397 


7,393 
10,046 


9,235 


13,986 


7,909 


8,610 


9,297 


8,600 
9,450 


10,080 
7,679 


6,155 


7,650 


6,659 


8,666 


6,042 


STARS 
Scott Brady, 
Margia Dean 
Susan Cabot, 


Barboura O'Neill 


Jean Seberg, 
David Niven, 
Deborah Kerr 
Anne Baxter, 
Sterling Hayden 
Gary Merrill, 
Nancy Davis, 
Irene Hervey 
John Bromfield, 
Beverly Garland, 
Tom Payne 
Sophia Loren, 


Anthony Perkins, “ 


Burl Ives 
Tommy Steele, 
June Laverick, 
Michae) Medwin 
John Mills, 
Bernard Lee. 


Richard Attenborough 


Rod Cameron, 
Mary Murphy 
Rock Hudson, 
Jennifer Jones 
Jack Hawkins, 
Dianne Foster, 
Andrew Ray 
Lauren Bacall, 
Robert Stack, 
Evelyn Rudie 
Molly Bee, 

Alan Reed, Jnr. 
Dean Jones, 
Joan O'Brien 
Jean Anderson, 
Donald Pleasence, 
Richard Williams 
Flora Robson, 
David Kossoff, 
Barbara Mullen 


Jock Mahoney, 
Shawn Smith, 


William Reynolds 


Buster Crabbe, 
John Smith 
Rossano Brazzi, 
Ivette Lebon, 
Armando Francioli 
George Baker, 
Sylvia Syms, 
Peter Arne 
James Craig, 
Lita Milan 

Paul Massie, 
Irene Worth 
Bob Hope, 
Fernandel, 
Martha Hyer 
Lana Turner, 
Hope Lange, 
Lee Philips 
John Gregson, 
Muriel Paviow, 
Barry Fitzgerald 
Ray Milland, 
Barry Jones, 
Jeanette Sterke 
Mario Lanza, 
Renato Rascel, 
Marisa Allasio 


Francois Perier, 
Michelene Presle, 
Jeanne Moreau 


Laurence Harvey, ... 


Dawn Addams 
Diane Todd, 
Lonnie Donegan, 
Dickie Valentine 
Lex Barker, 
Carole Mathews, 
Lisa Gastoni 
Machiko Kyo, 
Aiko Mimasu, 
Ayako Wakao 
Joel McCrea, 
Virginia Mayo 
Danik Patisson, 
Anne Vernon, 
Francois Guerin 
Phyllis Calvert, 
Janet Munro, 
Andrew Ray 


REISSUES 


U 
A 


11,352 
7,888 


Jack Hawkins, 
Donald Sinden 


Terence Morgan, ... 


Mai Zetterling 


* British Quota Picture 


Box-Orrice ANGLE 
ar War melodrama. Reliable ** second’’ 
(C) 


Psychological melodrama. So-so X 
certificate catchpenny (NC) 

Romantic melodrama. Very good title 
and star booking (C) 


Crime melodrama. 
** double bill *’ (C) 

Fiyiee melodrama. Good “‘ second *’ 
(C) 


Fair-to-middling 


Adventure melodrama. Reliable tough 
hall ** second ** (C) 
Eugene O'Neill's famous triangle play. 
utstanding screen classic and big 
potential box-office turn-up (NC) 


Romantic y melodrama. Excel- 
lent British light booking (CC) 
War melod oO ding British 


poeetio and box-office proposition 
(CC) 


So-so British thriller (C) 
World War I melodrama. 
certainty (NC) 


Comedy melodrama. 
booking (C) 


Box-office 


Excellent British 


Polished tear-jerker. Very good gen- 
eral booking (C) 

Domestic comedy drama. Good 
** second ** (C) 

Small town “* trial *’ melodrama. Good 
** double bill ** (C) 

Sentimental melodrama. Good 
British popular fare (CC) 

Comedy drama. Very good British 
booking (C) 

Travelogue. Specialised fare, not for 


prudes (NC 
Science-fiction melodrama. Very mod- 
erate X certificate ** thriller ** (NC) 


Pericd outdoor melodrama. So-so 
** second ** (C) 
Passable small- 


Costume melodrama. 
hall booking (C) 


Period adventure melodrama. First- 
rate British popular and family hall 
entertainment (CC) 


Western. Reliable ‘* programmer ** 


(CC) 
Very good British war fare (C) 
Farcical comedy. Capital light book- 
ing (CC) 


Grace Metalious’s international best- 
seller. Box-office certainty (C) 


Jaunty Irish comedy drama. 
British booking (C) 


Very good 


Crime melodrama. Very good British 
booking (C) 
Musical. Excellent light booking (C) 


Medieval morality play. Outstanding 
offering for specialised audiences (NC) 

Human war melodrama. Strong, but 
acceptable, offering to adult-minded 
audiences (NC) 

Very good British war fare (C) 


Topical musical. Capital British title 
and star light booking (CC) 


Crime melodrama. Very good British 
** programmer ** (C) 


Sex melodrama. Poor specialised audi- 
ence booking (NC) 


Good western (C) 


Sex melodrama. Contin- 


ental fare (NC) 


Average 


Domestic drama. Very good British 
** double bill *’ (C) 


Maritime melodrama. Tremendous 
box-office attraction (C) 

Domestic comedy melodrama. 
lent general booking (C) 


33 
“ Kine.” RELEASE 
Review Date 
Mar. Not Fixed 
Mar. 27 Floating 
Mar. 27 May 12 
Mar. 27 Not Fixed 
Mar. 20 April 7 
Mar. 13 Not Fixed 
Mar.20 May 12 
Mar.13 Mar. 31 
Mar.27 May 26 
Mar. 6 Floating 
Mar. 6 Mar. 31 
Mar. 20 April 21 
Mar. 13 Not Fixed 
Mar. 27 April 21 
Mar. 20 Not Pixed 
Mar.20 May 26 
Mar. 6 April 28 
Mar. 13 Not Fixed 
Mar. 20 Not Fixed 
Mar.20 Mar. 24 
Mar. 27 Floating 
Mar. 13 Aug. 4 
Mar. 27 Not Pixed 
Mar. 20 April 14 
Mar. 6 April 7 
Mar. 20 April 28 
Mar. 6 April 21 
Mar. 6 Apvril 28 
Mar. 6 May 19 
Mar. 13 Not Fixed 
Mar. 20 Not Fixed 
Mar. 6 Mar. 24 
Mar. 13 April 14 
Mar.20 April 14 
Mar. 13 April 13 
Mar. 6 April 21 
Mar. 13 Not Fixed 
Mar. 13 Not Fixed 
Mar. 13 Floating 
Mar, 13 Floating 


+ Wide Scree 
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TELEVISION OUTLOOK 


Sey 


by Tony Gruner | 


MGM Has Lion’s Share 


On 


old, and the following Monday will 
has this “* 
and what has the industry done for * 
Judging by the amount of statistics 
that Cecil Madden, assistant TV con- 
troller and the originator of the pro- 
gramme, has compiled for me, both 
sides have done fairly well out of the 


arrangement. 
In film hours alone “Picture 
Parade” based on 98 programmes up 


to March 
screen time 
two days, 
minutes. 


25 has 
since 
nine 


occupied a total 
April 10, 1956, of 
hours and twenty 


Time for Clips 


For those interested in the total 
amount of excerpts used, Madden 
assures me that no less than 23 hours 
20 minutes and 50 seconds of “Picture 
Parade” time was spent on showing 


clips from films. 

Heading the fist with the largest 
number of clips and screen time to 
its name is MGM with 46 excerpts 
taking cight hours, six minutes and 
31 seconds, 

The Rank Organisation comes next 
with 38 clips, and a total screen time 
of five hours three minutes, which is 
very good indeed, considering there 
way &@ me when the group was no 
supplying the programme with any 
clips at all. 

Chasing the Rank Organisation for 
all their worth are United Artists and 
Columbia with 36 clips, five hours 
and one minute, and 34 clips, five 
hours and two minutes respectively 

The next four companies are 
Paramount, 29 clips, 1 hour 47 
minutes 29 Fox, 26 clips 
1 hour and 42 seconds 
Warners, 25 clips, | hour 13 minutes 
and 31 seconds ind British Lion 
with 23 clips, 1 hour 12 minutes and 
13 seconds 


seconds ; 
58 minutes 


The Rest 


And for those who are gluttons for 
figures, here are the rest of the com 
panies, with their clips and screen 
time: Films de France, 16 clips, 50 
minutes 52 seconds; RKO, 14-50-52; 
Walt Disney 13-37-7; AB-Pathe, 
13-51-42; Curzon, 9-36-5; Gala, 
8-26-2; Romulus, 7-25-54; Miracle, 
7-25-57 ; Republic, 6-8-55: Eros, 
6-26-35; Anglo Amalgamated, 5-9-0; 
Renown, 5-17-20; Archway, 3-7-43; 
Halas and Batchelor, 3-4-30: British 
Film Institute, 2-8-45:; Synchro-Cine 
2-5-0 ; Astarte, 2-2-5 Butchers, 
2-8-8 ; and Hammer, 1-3-50 

It will be noted that two of the 
major companies, Fox and Warners 
no longer supply extracts to “Picture 
Parade” although at one time in 1957 
they were fighting neck and neck to 
top the list over MGM, a company 
which, incidentally, is not only first 
in securing TV coverage on “Picturc 
Parade,” but also for the total amount 
of TV time shown on all film pro- 
grammes. 

MGM is one of the most pro-TV 
distributors and both BBC and ITA 
spokesmen are full of praise for the 


Printed 


weekly montage of news from the industry” 
‘Picture Parade” 


“Picture Parade’ 


THIS WEEK the BBC's film programme 


“Picture Parade” is two years 
celebrate its 100th birthday What 
done for ithe industry, 


amount of film stock that the com- 
pany is prepared to place at the dis- 
posal of their respective TV networks. 

The Rank Organisation is naturally 
next on the list, because of the great 
supply of product that it has avail- 
able, and has been able to catch up 
quickly even 
“Picture Parade” for a few months. 

Companies like Hammer with a 
very small proportion of screen time 
reflected in the figures have had many 
of their films distributed 
other renters, 
screen time is attributed to Anglo 
Amalgamated Presumably Nat 
Cohen and Stuart Levy will alter this 
deficiency in the coming months. 

The company which has proportion- 
ately done the best out of “Picture 
Parade” is Films de France, with 16 
clips to its credit. Bearing in mind 
the specialised amount and type of 


| personalities who have 
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foreign product distributed by this | 
| renter, theirs is a very high per- 


| centage indeed, 


Madden also supplied me a list of 
ared on 


“Picture Parade.”’ It includes prac- 


| tically every British and Hollywood 
| actor who has recently made a film 


in this country with the exception of 
Victor Mature. 

Madden also lists all the leading 
Hollywood producers who have 


| appeared in the programmes. These 


figures show that in fact more Holly- 
wood executives than British have so 
far appeared on “Picture Parade” in 
the ratio of 22 to 13. 

For “Junior Picture Parade,” a 
monthly show lasting 20 minutes, 
there are some noticeable changes in 
renter participation, with Walt 
Disney heading the list, with 12 clips 


| and a total screen time of 32 minutes 


after dropping out of | 


through | 
but a surprisingly low | 


and 11 seconds, followed by MGM 
with 11 clips and 28 minutes and 
2 seconds. 

Following MGM comes Columbia, 
with seven clips, lasting 19 minutes 
26 seconds (five clips of which came 
from Warwick): Paramount six clips, 
12 minutes 42 seconds; 

6-17-22; AB-Pathe, 
S441; Rank, 
3-4-23; Miracle, 
Artists, 2-7-52; Halas and Batchelor, 
1-2-35; Eros, 1-1-45; Renown, 
1-1-53 ; and Contemporary, 1-1-16. 


5-18-45 ; 
5-10-1: Warners, 
2-5-10: United | 


Fox, 


This then is the BBC score to help | 


the film industry. There are other 
statistics available showing _ the 
amount of co-operation fostered by 
Madden's department that goes back 


British Lion | 


| as far as 1955, and they are equally 
impressive. But on the facts of “*Pic- 
ture Parade” and “Junior Picture 
Parade,” this amount of free time is 
something that must be considered 
| carefully, before the industry says no 
to any more film-TV co-operation. 


Petition na 130 
Against $.0 


A PETITION objecting to the pro- 
posed Sunday opening of the Palla- 
dium cinema, Tutbury, Staffs, has 
been signed by 130 people. The peti- 
tion has been submitted to the Home 
Office by Tutbury Rural District 
Council, and it is expected that a 
public inquiry will be ordered. The 
Palladium is the only cinema in the 
district. 


ABC's Hair Salon 


| In KINE’s report last week of the 
|} new ABC ladies’ hairdressing salon 
at the Carlton, Islington, the names 
of the mayor and mayoress of Isling- 
| ton were given wrongly. They are, 
te fact, Cllr. and Mrs. D. J. Lewis. 


LATE EXTRA 


Friday. April 11. 
10.30 a.m., Hammer. 
** (Monarch) 


. * Running 
Target 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Tues.,Apr.15 10.15 Plaza 
Wed., ,, 16 10.30 Hammer 

16 10.45 Studio One 

i » oe 2.30 Hammer 

Thur., ., 17 10.30 Rialto 

17 10.30 Cameo Poly 

17 10.30 Own 

& 2.30 

Fri 18 10.30 Rialto 
Tues 1S 10.30 Gaumont 
Thur 17 10.30 Forum. 
Fri 18 10.30 West End 
Tues 15 10.45 Gaumont 
Wed 16 10.45 Gaumont 
Fri 18 10.45 Olympia 
Tues., 15 10.30 Regal 
Wed 16 10.45 Gaumont 
Fri 18 10.30 Gaumont 
Tues 15 10.45 Majestic 
Wed 16 10.45 Majestic 
Fri 18 10.45 Ritz 
Fri., 18 10.30 Gaumont 
Mon., 14 10.45 Gaiety 
Tues., 15 10.45 Odeon 
Wed 16 10.45 Odeon 
Fri., 18 10.45 Gaumont 
Tues., 15 10.30 Gaumont 
Wed 16 10.30 Haymarket 
Fri 18 10.30 Gaumont 
Fri 18 10.30 Gaumont 


n Great Britain 


LONDON 
St. Louis Blues ; One short 
Womaneater 
Old Yeller 


Blonde in Bondage 
Smiley Gets a Gun 


Cabiria ~ 
No Time to Die 


The Young Lions ... 


BIRMINGHAM 
Bonjour Tristesse 
The Camp on Blood Island 
Thunder Road P 


CARDIFF 
Bonjour Tristesse 
Thunder Road 
The Camp on Blood Island 


GLASGOW 
The Camp on Blood Island 
Thunder Road Be 
Bonjour Tristesse 


LEEDS 
Thunder Road 
Bonjour Tristesse 
The Camp on Blood Island 


LIVERPOOL 
Thunder Road ink 


MANCHESTER 
So Lovely So Deadly 
Gideon’s Day wah 
Thunder Road 
Bonjour Tristesse 


NEWCASTLE 
Thunder Road 
The Camp on Blood Island 
Bonjour Tristesse 


SHEFFIELD 
Thunder Road... ia 


and Published by ODHAMS PRESS LTD., Long Acre. London, 


Paramount Nat ‘King’ Cole — 
Eros ... .. George Coulouris X 
Walt Disney. Dorothy McGuire U 
Eros ... .. Mark Miller : XxX 
20th Century- Keith Calvert - 
Fox 
Mondial Giulietta Masina x 
Columbia Victor Mature U 
20th Century- Marlon Brando —- 
Fox 
Columbia David Niver ee 
Columbia Carl Mohner... X 
United Artists Robert Mitchum A 


Columbia ... David Niven. A 
United Artists Robert Mitchum A 
Columbia Carl Mohner xX 
Columbia Cari Mohner . x 
United Artists Robert Mitchum A 
Columbia David Niven A 


United Artists Robert Mitchum A 
Columbia David Niven... A 
Columbia Carl Mohner x 


United Artists Robert Mitchum A 


Monarch Robert Middleton A 
Columbia .. Jack Hawkins ... A 
United Artists Robert Mitchum A 
Columbia David Niven A 


United Artists 
Columbia 
Columbia 


Robert Mitchum A 
Carl Mohner x 
David Niven 


United Artists 


Robert Mitchum A 


W.C.2. 


rrr 


= kneels 
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CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT... 94. per word 
SITUATIONS WANTED ... 44. 


FIN. a3, ao 
FOR SALE & WANTED ..1/- . w 
MISCELLANEOUS ... oo Ble iw 
yr 2d. per word extra. Box Nos. 1/- extra. 


Classified Advertisements must be 
—e (except approved accounts). 


ib Weekly, 96-98, Long Acre, 
Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 
COMPETENT 
SHORTHAND | TYPIST 

Puen REQUIRED 
MIRACLE FILMS LTD. 


GILDEN HOUSE, GREAT PULTENEY ST., W.! 
GERrard 0507. 


FPiLM Repairer (female) required, 
Golders Green area.—Apply, Anglo- 
Amalgamated Film Dist., 113, Wardour 
Street, W.1. Gerrard 0941 | 

ASSISTANT Manager required for ball- 
room opening May/June in S. Lancs 
Young man with experience or assistant 


from large Cinema organisation preferred 

Forward details of career and salary 
required to Q.. Box 870. Kinematograph 
Weekly 

PROJECTIONIST wanted. 
area.—Apply, O., Box 868, 
graph Weekly 

COMPETENT "Manager 
country cinema in North Wales.—Apply, 
M.. Box 866, Kinematograph Weekly 

CHIEF Operator required for London 
circuit hall situated in South-west London 
area.—Apply, R., Box 871, Kinematograph 
Weekly. 

MANAGER—for South Coast 1.500- 
seater, age 25-35 years, stage show ex- 
perience an advantage, keenness to pub- 
licity essential. Fullest details to S.. Box 
872, Kinematograph_ Weekly 

~~MANAGERESS ‘required for 500- 
seater, South East Coastal Area Age, 
30-35 years Write with details of ex- 
perience to T., Box 873, 
Weekly 


___ SITUATIONS WANTED | 

MANAGER desires change Every 
qualification, including film booking 
Thirty years’ management references 
Reasonable salary Single Distance no 
object Box 869, 
Weekly 

MANAGER, fully qualified, 
managements since 1928, 
from North Midlands 


North Herts 
Kinemato- 


wanted for 


desires 


back to 


change 
Southern 


Kinematograph | 


consecutive | 


England.—Address _ letters, The Red | 
House, Millbrook Roundabout, South- 
ampton 


FOR SALE 
35mm Morigrat hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175S.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LT8. 
423 GREEN LANES, N.4 


| 


| 
| 


STAFFS. 

Freehold, no immediate opposi- 
tion. Well fitted and equipped 
and in large town. Seats about 
700. Residential flat included. 
Profits £2,500 p.a. Price £12,500 
(mortgage if desired). (C.231) 


LANCS. 
Circuit of four important cinemas, 
exceptionally well fitted and 
equipped. Combined net takings 
nearly £42,000 p.a. Substantial 
income from other 
£50,000. 


sources. Price 
(E.143) 


Further particulars of the 


MESSRS. 


HARRIS & GILLOW 


CINEMAS FOR SALE 


SCOTLAND 

In one of the most important 
cities and in the centre of a 
rapidly developing district. 
Nicely equipped and fitted. 
Present takings and profits 
easily increased. Freehold. Price 
£6,000. (C.59) 


WEST OF ENGLAND 

Freehold, in one of the largest 
and most favoured towns, seating 
goo. Offering unlimited scope to 
keen and up-to-date showman. 
Price only £8,500. (C.229) 
and of all 


above other 


available properties will be supplied to principals only. 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telegrams: Faddist, London 


| SITUATIONS WANTED (contd.) | 


Kinematograph | - 


YOUNG man (30), Editor, Cutter 
Operator 16-mm Experience U.S.A 
Any work considered.—N., Box 867, 


Kinematograph Weekly 


FOR SALE 

FOR SALE—Hewittic 3 phase 400-440 
volt, 100 amp. output M.A. rectifier. £70 

A. Buckley, Purlwell Lane, Batley, 
Yorks 

FOR SALE—Cinema Projectors 
Sound Equipment (B.T.H.), Arc 
and CinemaScope Lenses, all in good 
order; also CinemaScope Screen and Seats 


and 


Rectifier | 


| 


Apply—Robert Crawford, 18, Kilblain | 
Street. Greenock. Phone: 20307 | 
WANTED 
~ PAIR R.S. Simplex Projectors Wanted 
-A. Buckley, Purliwell Lane, Batley 
Yorks 

WANIED. Pair Anamorphic Lenses 
g00d condition Manager. Harehills 
Cinema, Leads, 8. Phone: 42227 


THEATRE SEATS 


REBUILT CHAIRS 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING + CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
Clissold 6617/8. Managing Director : Gerald LEVENSON 


_  _ POSTERS ie 

POSTERS! Samples, quotations free.— 

Poster and Display Artists, 106, Upper 
Parliament Street, Nottingham. 
——- en 


ETS, CURTAINS 
NOVATIONS 


+ 


CARP 
& RE 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 

LONDON, E.C.2 


Front of House 


PUBLICITY 


is most 


IMPORTANT 


Let us quote you for your 
requirements 


Girosign Ltd. 


86-88 WARDOUR STREET 


LONDON, W.1 
GERrard 3526/7, 2336 


Phone: 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd) 


° GERrard 4796 and 6143 


BARGAIN of the WEEK 


Premier 6 way film cabinets, brand new and 
unused, slightly store soiled, finished black 
crackle enamel. Very robustly constructed, 
take ~ 1 size 2,000 ft. spools, fitted spring 


doors, £3 2s. 6d. carr. paid. 
¢ W 0. only, refunded if goods returned within 14 
days of receipt. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel. : Atherstone 3210/3202 


"305-7 UPPER STREET, LONDON. NI 


IONE : CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 
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